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GREAT ORGAN 


Unenclosed and Exposed Pipes 

Quintaton 16’ 61 
Montre 8’ 61 
Bourdon 8’ 61 
Octave 4’ 61 
Rohrfléte 4’ 61 
Quint 2-2/3’ 61 
Doublette z 61 
Sesquialtera II Rks 122 
Fourniture IV Rks 244 
Cornet II Rks 122 
Scharf III Rks 183 
Tremulant 

SWELL ORGAN 
Flute Conique 16’ 12 
Gedeckt of 61 
Viole de Gambe 8 61 
Viole Celeste 8 61 
Flauto Dolce 8 61 
Flauto Dolce Celeste 8’ 49 
Principal 4’ 61 
Lochgedeckt 4’ 61 
Nazard 2-2/3’ 61 
Flautino z 61 
Tierce 1-3/5’ 61 
Plein Jeu III Rks 183 
Cymbale II Rks 122 
Fagot 16’ 61 
Trompette 8’ 61 
Musette 8’ 61 
Hautbois 4’ 61 
Tremulant 

CHOIR ORGAN 
Erzahler 16’ 12 
Cor de Nuit 8’ 61 
Viola 8’ 61 
Erzahler yf 61 
Erzahler Celeste 8’ 49 
Koppelfléte 4’ 61 
Prestant 4’ 61 
Octavin “if 61 
Scharf III Rks 183 
Zimbel II Rks 122 
Rohrschalmei 16’ 61 
Krummhorn 8’ 61 
Oboe Schalmei 4’ 61 
Chimes 
Harp 
Tremulant 

POSITIV ORGAN 

Unenclosed and Exposed 

Quintfléte 8’ 61 
Prinzipal 4’ 61 
Rohrfl6te 4’ 61 
Nasat 2-2/3’ 
Prinzipal 2’ 
Blockfl6te 2 
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The Rev. Edward O. Miller, Rector y 
Charles Henderson, Organist and Choirmaster 
Terz 1-3/5’ 61 
Quint 1-1/3’ 61 
Prinzipal 1" 61 
Acuta III Rks 183 
Tremulant 
GALLERY ORGAN 
Unenclosed 
Principal 8’ 61 
Octave 4’ 61 
Quint 2-2/3’ 61 
Octavin 2 61 
Mixture Ill Rks 183 
Harmonics V Rks 305 
Trumpet 16’ 61 
Trompette Harmonique 8’ 61 
Clarion Harmonique 4’ 61 
PEDAL ORGAN 
Violone 16’ 32 
Bourdon 16’ 32 
Quintaton 16’ from Great 
Flute Conique 16’ from Swell 
Erzahler 16’ from Choir ’ 
Principal 8’ 32 
Bourdon s iz 
Flute Conique 8’ from Swell 
Erzahici 8’ from Choir 
Octave 4’ 32 
Nachthorn 4’ 32 
Octavin a 12 
Nachthorn 2 12 
Mixture III Rks 96 
Harmonics III Rks 96 
Trumpet 16’ 32 
Fagot 16’ from Swell 
Trumpet 8’ 2 
Trumpet 4’ 12 
GALLERY PEDAL ORGAN 
Bourdon 32’ 12 
Bourdon 16’ 32 
Principal 8’ 32 
Bourdon 8’ 12 
Octave 4’ 12 
Fagotto 32’ 12 
Trumpet 16’ 
Trumpet 4’ \ 
Renowned for Pipe Organs since 1875 
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ANNOUNCING 


VOLUME XII: COCHEREAU AT SYMPHONY HALL 


SYMPHONY Cochereau 
Largo (In Memoriam ) 
Scherzo 
Adagio 
Finale 
MODERE ET EXPRESSIF Fleury 
FILEUSE, from Suite Bretonne Dupré 
SYMPHONY III, Adagio Vierne 


Pierre Cochereau, organist of the Cathedral of Notre Dame in Paris, is currently on his second transcontinental tour 
of the United States. We are proud to present him in recital in our KING OF INSTRUMENTS series of high fidelity 


recordings. 


Available at $5.95 postpaid from 


A€olian-Skinner Organ Company, Ine. 


South Boston 27, Massachusetts 
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Cathedral, Angers (Maine-et-Loire), France 


Cathedral begun in the 11th century, 

with casework dating from the 14th century 
Organ by Cavaille-Coll 

Dist sil phate fhe Mikael Kays Bray 
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Arp Schnitger 
and the 


Modern American Organ 


G. Edgar Gress 


he best feature of these organs have already been 

i incorporated . . . Let no one say that the present- 

day American organs aren't the best in the world.” 

So runs the conclusion of a recent article evaluating the 
old organs of Germany and Holland. 

Such statements are all too representative of this think- 
ing by today's organists and organ builders. Certainly 
the contemporary American organ is a remarkable achieve- 
ment, but is it quite reasonable to suppose that it is be- 
yond improvement? 

After a year and a half of study of over three hundred 
instruments of all periods in seven European countries, the 
writer readily confesses that his admiration of the Ameri- 
can Classic Organ and the eclectic approach it represents 
has increased rather than diminished. Yet at the same 
time he feels more than ever that there are many useful 
lessons still to be adapted and applied from the work 
of the old builders. 

Very few people today seem even to have a good 
understanding m4 what the ''best features'' of the old 
organs really are, let alone how to successfully incorporate 
them into the modern organ, and this applies nearly as 
much to the art of Cliquot and the Silbermanns as it does 
to that of Schnitger and the other North German and 
Dutch masters. But since the Schnitger organs are at the 
same time the most misunderstood of all, the most cur- 
rently controversial and the most replete with potentialities 
for the fuller development of the American Classic Organ, 
it should be most profitable to take a close look at 
Schnitger's work and see what can be learned from it, in 
terms of its really important musical features. 

It is these musical values which are so grievously ne- 
glected, even by many writers personally familiar with 
Schnitger organs. What does it matter if an organ has 
an awkward stop action or if the pedalboard is flat, con- 
cave or convex? There are plenty of organs that man- 
age to sound thoroughly offensive despite their having 
the most lavishly appointed consoles! 

When are we going to wake up to the simple fact that 
the single organ pipe is the organ in every sense of the 
word, and that in the last analysis the musicality of the 
organ depends solely on the musicality of the sounds its 
pipes produce? Scbnhibaai's logic and balance of tonal 

esign are very important to be sure, but if his organs 

sounded unmusical, would all his dispositional logic save 
ya any more than a modern console would? Of course 
not! 

It is for this reason that the writer has concentrated 
his studies of the Schnitger organs upon the all-important 
question of their voicing, about which little is generally 
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G. Edgar Gress 


After having rather recently been discharged from overseas 
military duty, Mr. Gress is now a staff member of the Aeolian- 
Skinner Organ Co., Inc. 


understood beyond that the pipes had no nicking and 
supposedly "'chiffed."" Small wonder, since any careful 
student of the subject immediately runs head-on into the 
plain and jarring fact that there is hardly a single old 
organ in the whole of Europe that has not been radically 
revoiced during the 19th century, either entirely or in 
large part. On careful inspection, evidence of later 
tampering with the old pipes is everywhere abundant. 
Nicking, increased cutups and altered foothole openings 
are the rule, and any one of these is certain to have com- 
pletely altered the original tone. 

The few remaining specimens of untouched, original 
work are well worth a close examination. Examples are the 
beautiful 8' Principal, 4' Principal and 2' Octave in the 
Riickpositiv of the Schnitger organ at Norden. Although 
this organ has been drastically changed since Schnitger's 
day, somehow these three stops have survived in their ori- 
ginal form. Their tone is so uniquely unforced and mild, 
yet richly colorful, that one can play on them literally by 
the hour and never feel any sense of monotony. It is 
especially interesting to compare them with the other 
Principals in the organ, all of which are today completely 
different. 

In none of these stops does one hear any prominent 
chiffing. Rather, the tone seems composed of two separ- 
ate elements, one emanating from the body of the pipe 
and the other from the mouth. The body tone is very 
light, mild and fluty, with little harmonic development, and 
is completely free of such dissonant upper partials and the 
flat seventh, and ninth,;which are responsible for the com- 
paratively hard, whining sound produced by modern 
voicing techniques. 

The mouth tone, while related to chiffing, is more than 
a mere distracting chiff and continues on throughout the 
speech of the pipe, contributing most of the color and 
blending quality. Only if the wind reaches the flue too 
abruptly is there a noticeable tendency to chiff, and if 
then the upper lip is cut up too far, this chiff becomes a 
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chirp. If en the other hand the slightest amount of nick- 
ing is done, the mouth tone is soon lost and the sound be- 
comes pale and colorless. Then the pressure must be 
raised and the entire character of the tone changes, 
losing its restfulness and becoming forced and hard as 
more and more dissonant harmonics become audible. All 
these effects can be easily demonstrated by anyone with 
access to a voicing machine and a few sample pipes. 


The same phenomena occur in the electronic amplifier 
driven beyond its capacity, in the guise of harmonic dis- 
tortion. An organ pipe is no less capable of producing 
such effects. If the overexcitation goes too far, the pipe 
simply overblows, but well before that point is reached 
the tone will have become unbearably ugly. 

Schnitger's voicing treatment made every pipe a beauti- 
ful instrument in itself, but this was not its only attribute. 
For pipes voiced in this manner also had phenomenal 
blending power, and as such made excellent building 
blocks from which the intense, cohesive choruses forming 
the very backbone of the Schnitger organ could be con- 
structed. 

It is a grave mistake to look upon Gottfried Silber- 
mann as the father of the Principal chorus, or even as the 
originator of modern regular pipe scaling. More than 
four centuries before his time, the organ had cons‘ste:| 
of nothing but one immense and powerful Principe! Chorus 
not controlled by a stop action, based on scales halving 
regularly on the twelfth to twenty-fourth note. Later, 
many kinds of flutes and reeds were developed, but these 
registers serve only to supplement the all-essential Prin- 
cipals, not to replace them. Variable scaling came into 
use because of its value as a means of balancing each 
register within itself and as an aid to contrapuntal clarity, 
but it must not be thought that the choruses were any less 
cohesive for its use. 

in order for the various pitches of a chorus to blend 
together well, each separate pipe must produce a color- 
ful tone well developed harmonically. The flutier and less 
colorful the single pipe, the more difficult it is to produce 
an intense, yet cohesive result. With fluty pipework the 
mixtures must be greatly restrained or they will inevitably 
sound screamy and disintegrated. With such restraint 
of its upper pitches, a chorus may have a certain "‘silveri- 
ness’ and richness of a type, but the type is more akin 
to a family of flute mutations and is bound to lack vigor. 
The old French organ is an example, deriving its intensity 
largely from its brilliant reeds and supporting Cornets. 

Pipes voiced along |9th-century lines with nicking and 
high cutups may also be made to blend well, if allowed 
to develop a colorful, brilliant tone. Edmund Schulze 
was a master at producing well-knit, if also shatteringly 
loud and brilliant, choruses from such pipework. But as 
we have seen, nicked pipes blown hard enough to produce 
sufficient color also sound forced and hard, and the 
Schulze work is certainly no exception. 

Obviously the ideal pipework for use in a chorus must 
be at the same time mild and unforced, so that a single 8' 
Principal will not sound strident and powerful all by itself, 
yet possess enough harmonic development to give it co 
hesiveness. Schnitger's Principals, with their essentially 
mild and fluty body tone supplemented with a band of very 
high harmonics generated at the mouths of the pipes, 
solved this seeming paradox magnificently. [heir mouth 
tone, having little definite pitch of its own, could serve 
as a common denominator between the low and high 
pitched pipes, extending the harmonic series well beyond 
the point where actual pipes became too small to make or 
tune, and leaving the lower part of the series to be filled 
in by the pitches of the pipes themselves as desired by 
the organist. 

In the Schnitger organ there were no soft or loud 
stops or divisions, because there were no soft or loud single 
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pipes. Every pipe was voiced to produce the most 
musical tone possible with no attempt to obtain a large 
amount of power. Therefore any single stop was mild 
and quiet, though certainly not pale and colorless as in 
many modern imitations. An organist could always rely 
on logical combinations of stops to balance well, both 
within themselves and with contrasting combinations. Since 
every stop made an equal contribution, the variety of 
useful combinations obtainable even from small  instru- 
ments constantly amazes modern visitors. 

And let no one think that this involved any serious 
loss of dynamic flexibility. Schnitger provided a tre- 
mendous dynamic range through widely variable intensity, 
not sheer volume. The buildup progressed both up and 
down the harmonic series to the limits of audibility. All- 
though a unison Principal was so quiet that there was no 
need to provide contrasting softer stops, organo pleno 
was electrifying in its sense of tension and musical climax. 
Since it was at the same time not excruciatingly loud, it 
could be played at considerable length without tiring the 
ear. 

That the Schnitger organ was composed of several 
separately housed divisions and that each was intended 
by reasons of its unique basic pitch orientation to contrast 
rather than to combine with the others is well known. But 
there was an even stronger force working to stamp the 
personality of the particular division in which it was con- 
tained indelibly upon every single stop in the organ. 
Each of the divisions was enclosed in a veritable swellbox, 
lacking only a set of shutters, and these boxes varied in 
size according to the length of the pipes they contained. 
To be sure they made a considerable contribution towards 
blending and focusing the tone, and acted to some extent 
as soundboards. But of vastly greater importance was the 
fact that they served as highly sensitive acoustic reson- 
ators, attuned to widely difrering frequencies. 

Who has not heard the all-too-familiar booming bass 
notes of the drugstore jukebox, the inevitable result of 
a simple open-back loudspeaker enclosure? That the re- 
sonant enclosures of any of the Schnitger organs be- 
haved in exactly the same way can easily be proved with 
solid thump of the fist. If successful in exciting the volume 
of air within, one will hear a resonant boom reminiscent 
of nothing so much as a large bass drum. While this fun- 
damental resonant frequency was normally lower in pitch 
than any of the pipes in the division, its harmonics covered 
a wide and fairly even range extending from the extreme 
bass well up into the mid frequencies, strongly reinforcing 
and vividly coloring the tone of the pipes themselves. 

Thus in a very real sense the Schnitger organs carried 
their own acoustics with them, and it is pointless to study 
either their voicing or their scaling without taking into 
account the considerable influence of their resonant en- 
closures. Here lies an explanation of Schnitger's ability 
to make an organ in a small, dead room sound just as 
effective as one in a great stone cathedral, and an obvious 
lesson for the modern organ builder faced with the prob- 
lems of typical American church acoustics. Many of the 
most successful Schnitger organs: Neuenfelde, Steinkirchen, 
Ludingworth and Altenbruch to name only a few, are 
situated in small village churches seating only a few hun- 
dred neor le. 

|f the Principal choruses were the skeleton of Schnitger's 
tonal structure, two other classes of stops served as the 
flesh and blood: the flutes (and various contrasting Prin- 
cipal and flute mutations) and the reeds. Although many 
of these voices could be used to lend support to the 
choruses, others were intended only for solo use and were 
scaled accordingly. It should be obvious enough that a 
Hauptwerk 2 2/3' Nasat, for example, which had to be 
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(Continued on page 184) 
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THE CATHEDRAL CHOIR SCHOOL 


Established 1901 
The Cathedral Church of St. John the Divine 


A boarding school, where the curriculum fol- 
lows standard independent school requirements, 
with emphasis on Christian perspective. Choir 
membership required. Ample scholarships. 4th 
through 8th grades. Write: 


ALEC WYTON, M. A. (Oxon.), Headmaster 
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SECTIONAL PIPE ORGANS! 


Each section containing |, 2 or 3 complete ranks of pipes 
with built-in wind supply, separate Tremolo and Expression. 
Imagine the beauty of separate expression for each tonal 


| family. 


These organs will be custom built and tailored to fit into 


| every nook and corner of the space available, with detached 


console to match church furniture. 

There is no need now to follow the Master with instruments 
which at best are only imitations of a real organ. Install a 
Pipe Organ, the King of Instruments for the King of Kings. 


CANNARSA ORGAN COMPANY 


Hollidaysburg, Penna. — Vero Beach, Fia. 


CONSULT US ON YOUR ORGAN PROBLEMS. ALSO REBUILD- 
ING, TUNING AND REPAIRS OF ALL MAKES OF PIPE ORGANS. 














WESTMINSTER CHOIR COLLEGE 


John Finley Williamson 
President 


Alexander McCurdy 
Head, Organ Dept. 


Orgelectra... 


- first ond only 
Key-Action Current 


Designed and Engineered 
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Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectia 
booklet. 
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Rilgen 
Organs 


Kilgen tone has a distinctive meaning. 


Clarity, accuracy of character, proper 
harmonic development, refinement, beau- 
ty, and dignity distinguish the Kilgen from 


its contem poraries. 


The proper proportion of foundation 
tone and upper work embodies a sense 
of tonal balance to the cohesive and really 
grand ensemble of the Kilgen organ which 


sets it apart. 


In recognition of Kilgen’s artistic su- 
periority, many of the nations leading 
churches have recently commissioned 


Kilgen to build their organs. 








Che Kilgen Organ Company 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen fJOrgans 
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SCHULMERICH 


CATHEDRAL 
CHIMES 


Accurately tuned, beauti- 
fully voiced ... thanks 
to Schulmerich’s exclusive 
“‘Harmonic-Tuning.”’ 
Demand this finest of 
percussions when you order 
a new organ, or rebuild or 
enlarge an existing organ. 
Why settle for less when 
the best costs no more? 
Complete information 
will be forwarded promptly. 


Schulmerich Carillons, Inc. 
W6, Carillon Hill, Sellersville, Pa. 
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(Continued from page 180) 
a characteristically full, liquid tone contrasting with the 
lively Principal mutation of the Riickpositiv, ought never to 
be expected to blend with the chorus. 

What has been said above about voicing applies equally 
well to the flute family. Again the tone was composed 
both of body and mouth elements and blended admirably. 
Those accustomed to thinking of the so-called "Baroque" 
organ as a cold, unsympathetic affair should hear the 
original Schnitger flutes in the Neuenfelde organ, which 
like the wonderful Principals of the Norden Riickpositiv 
have survived virtually untouched in an organ otherwise 
completely changed. If one calls to mind the singing, al- 
most breathing tone of an old-fashioned Blockfléte or 
Recorder, one will have a fair idea of what warmth and 
color they really have. Furthermore, if one uses the large- 
scale Hauptwerk flutes together with the heavy tremulant 
(an invariable Schnitger accessory—tremulant haters 
please take note!) one will hear sounds hardly notable 
for their coldness or severity. 

If Schnitger's principals and flutes have often been 
misunderstood, his reeds have been positively blasphemed 
all over Europe as well as in America. Everywhere the 
original tongues and shallots of his pipes have been tam- 
pered with or replaced in a vain attempt to produce a 
fiery, brilliant tone in the tradition of Cavaille-Coll and 
certain other |9th-century builders. The trouble is that 
neither the pressure nor the scales of the resonators, much 
less the true function of the reed stops in Schnitger's tonal 
edifice, were suited to such a result. Unfortunately, these 
thin, unstable and thoroughly unmusical perversions are 
serving as a model for most of today's Dutch and German 
reed voicers in their restoration of old work as well as in 
their new instruments. 

Authentic Schnitger reeds are even harder to find than 
original flue stops, and even if not alerted are likely to 
be in bad condition after nearly three centuries of use. 
The Ludingworth organ, originally the work of Wilde in 
the last decade of the 16th century but later rebuilt com- 
pletely by Schnitger, probably contains the best examples 
of Schnitger reedwork to be seen today. Although as 
at Norden and Neuenfelde, the rest of the organ has 
suffered drastic changes, the reed stops remain untouched 
so far as minute examination of the pipes can determine, 
with the single exception of the Pedal 2' Cornett. 


As was usual, the Hauptwerk is augmented by an 8' 
Trompete and the Pedal by a 16’ Posaune and another 8' 
Trompete. If one seeks the ideal reed tone with which 
to reinforce a principal chorus without converting it into 
a brass band, these stops represent a unique solution to 
ancient problem. Just as in the case of the flue pipes, 
their tone seems composed of two separate and comple- 
mentary elements, the sound of the vibrating tongues 
being readily distinguishable from that of the resonators. 
Thus we have the virtue of being extremely solid and full 
while still retaining an uncommon richness and incisiveness. 
There is no especial secret involved; the low pressure on 
which Schnitger's reeds spoke enabled him to make them 
of very large scales throughout without their becoming 
objectionably loud and overbearing. Their resonators, in 
fact, are easily the scale and weight of a good-size Tuba 
Sonora, while their shallots can only be described as 
enormous, with fully open, extremely wide faces. With 
such large shallot openings the tongues could be made 
quite thick despite the low pressure, keeping the tone from 
becoming thin or buzzy. Yet also because of the size of 
the shallot openings, the harmonics generated by the 
tongues were allowed to develop naturally. The result is 
best described by the word “'reedy,'’ in the sense that it 
seems a natural sound for an organ reed pipe to produce, 
completely different from the blare and fire of an orches- 
tral brass instrument. Without the wonderful color, solidity 
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and dignity of its chorus reeds, the Schnitger is like a bi- 
cycle without its rear wheel. 

The various solo reeds, most of which also were useful 
with the choruses of their respective divisions, were 
similarly built and sound not nearly so sharp and thin 
as most modern copies. Even such a practically resonator- 
less stop as the Trichterregal seems more snoring or wheez- 
ing than sharp because of the large scales used for its 
tongues and shallots. 

Thus if there was any "secret'’ to Schnitger's voicing 
methods, it lay in his quality of approach to the problem 
of musical organ tone. Always he was able to separate 
color from mere loudness and deal with each in the most 
appropriate and sensitive manner. 

Much attention has been focused on the question of 
nickless flue voicing in relation to windchest design. Is 
it really necessary to return to the mechanical action and 
slider chests of Schnitger? Even though a good mechani- 
cal action can be a thorough delight to play, in the 
writer's opinion there is no reason why we should forego 
the obvious practical advantages of the modern direct 
electric or electro-mechanical system. If an artist voicer 
has in his mind a vivid idea of the tone he seeks, he will 
be able to attain it regardless of such minor influences as 
the chest construction may exert. Without a proper 
understanding of the ground rules of voicing the un- 
nicked pipe, or a definite mental picture of what he is 
trying to accomplish, he is bound to fail no matter what 
type of chest he is working with. But it remains vitally 
essential that the pipes be voiced in specific relation to 
the chest they are to occupy. 

The rules for unnicked flue voicing are simple and direct, 
and may be stated in three brief sentences: 


|. The body of tone is controlled by the pressure at 


the flue. 
(Concluded on page 188) 








of the artisan. That's why Hillgreen-Lane 
organs are made under the experienced 
hands of craftsmen—not on production lines. 


Hillgreen, done and Cs. 


ALLIANCE, OHIO 
NorMAN A. GREENWOOD 
ASHEVILLE, N. C. 
JOHN MCCLELLAN 
WICHITA, KAN, 


Wm. N. REID 
SANTA CLARA, CAL. 
D. Byron ARNESON 
MINNFAPOLIS, MINN, 


Represented by 


WM. D. MANLEY 
ATLANTA, GA. 








THE AMERICAN ORGANIST 











JUNE 1957 


A Revolutionary New Electronic Development 
Adds Magnificent Tonal Dimension To Baldwin Organs 


Now after years of intensive research in the Baldwin 
Electronic Laboratories...a new dimension in 
sound has been created. So great in scope...so 
beautifully warm in tone...it results in a rainbow 
of additional over-tones around Baldwin’s authen- 
tic organ tone. 


Most Important Advance In Organs Since 
The Invention Of The Electronic Organ! 
Hailed as an outstanding achievement in multi- 
naural sound projection, the Baldwin Chora-tone 
Projector brings new horizons of beauty to organ 
music. To illustrate the effect simply, compare the 
sound of the string section of an orchestra with 
that of a single violin. When a tone is played on 
one violin, you hear just the sound of one tone; 
but with a complete section of strings, a full dimen- 
sional effect is created by many strings vibrating 


in unison. This, essentially, is the new dimension 
that the Chora-tone adds to the Baldwin Organ. 


Completely Electronic—Easily Installed 
On Any Baldwin Organ At Modest Cost 
The Chora-tone Projector is completely electronic 
in operation, and is installed as part of the ampli- 
fication system. Any model—the versatile Orga- 
sonic Spinet Organ as well as all the larger Baldwin 
Models, may. be equipped with the Chora-tone 
Projector. If you already own a Baldwin Organ, 
you may have this unit installed at modest addi- 
tional cost, or if you are considering the purchase 
of an organ, you owe it to yourself to hear the 
exclusive tonal advantages that the Chora-tone 
Projector offers. Your Baldwin dealer will gladly 
arrange financing if desired. Write now for free, 

descriptive literature. 


The Baldwin Piano Company, Bldg. A-3, Cincinnati 2, Ohio 


Baldwin 


PIANOS * ORGANS 


America’s first family in music 























SUMMER INSTITUTE 
for ORGANISTS 


UNIVERSITY OF MINNESOTA 


MINNEAPOLIS 
JULY 8-12, 1957 


FACULTY 


Director: EDWARD D. BERRYMAN 
Asst. Prof. of Music and University Organist; 
Organist and Choirmaster, St. Mark's Episcopal Cathedral 


Director: ARTHUR B. JENNINGS 
Prof. Emeritus; 
Organist and Choirmaster, Plymouth Church 


Director: ep REIDEL 
Asst. Prof. of Mus 
Musicologist; Conductor, Lutheran ‘Gotheheod Chorus 


Director: PAUL O. MANZ 
Instructor; 
Organist and Choirmaster, Mount Olive Lutheran Church 


Classes in Hymn Playing, Anthem and Solo 
AccomPaniment, Repertoire, History of Organ 
Literature and Hymnology. Master Class Sessions. 


Fee: $30.00 


Apply to Center for Continuation Study 


University of Minnesota, Minneapolis 14, Minn. 
Summer Session credit in organ may be earned 
by taking 5 hours of organ lessons during the 
week immediately preceding or following the 
Institute. 


























ORGAN BUILDING PIONEERS 























Saint Chrysostom Church, Chicago, Ill 


While the Casavants first used electro-pneumatic action 
in 1890, it was not until the invention of pouch and valve 
pneumatics in 1895 that the sliderless organ chests re- 
placed the old style slide chests. The pioneer invention 
of Samuel Casavant, with little change down through the 
years, now provides a standard from which the majority 
of the world's great organs are built. 


Casabant Freres 


Designers and Builders of LIMITED 
Organs and Church Furniture 


ST. HYACINTHE, P.Q. CANADA 
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STYLING - CRAFTSMANSHIP 
REASON FOR REISNER 





Styling and craftsmanship are but two of the many 
reasons that Custom Designed and Hand-Made Reisner 
Consoles are preferred the world over. In no other console 
do you find the evidences of fine workmanship that are 
found in the Reisner console. Each console is designed and 
built to the exact specifications of the customer, including 
the Reisner all-electric action. Each console is custom 


RD 200 


finished to assure perfect harmony with its setting. 


From among the many models represented above, there 
is a Reisner Console for your church, lodge or home. 


For an assurance of quality, dependability and func- 
tional beauty . . . depend on Reisner, leader of the organ 
industry for over half a century. 


Fo. COMPANY, INC. 


HAGERSTOWN , MARYLAND 
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Whusic in Sunday Sok 


e are apt to cling to conventions, to habits ac- 

quired in childhood. The hymns we heard in that 

formative period, those first organ pieces, the first 
concerts of adolescence, the first acquaintance with great 
poetry or literature, these are apt to cling obstinately in 
the memory, and folk-memory is long." 

This paragraph, taken from the editorial ''From Minerva 
House" in the March 1957 issue of the British magazine 
Musical Opinion, while not necessarily original with the 
author, have in them thought worth our time considering 
editorially in TAO. This editorial, incidentally, was based 
primarily is a discussion of the validity of "modern' music 
in the church, as well as with the similarity or lack of it 
in sacred and secular music today. 

The point we wish to empWasize here, however, is the 
above-mentioned force with which music—and most every- 
thing else—is impressed on the young, the developing 
mind. In narrowing this down first to church music in 
general—next to hymns—and finally to that music heard 
in Sunday Schools, we choose as a springboard the time- 
accepted premise that the Sunday School of today is the 
Church of tomorrow. 


ithin this framework of religious training for child- 

hood and youth is music. This important, powerful 

facet in training of the young is all too frequently 
vapid to downright revolting in conception, design, and 
performance. There are many reasons why ideals are im- 
possible to achieve in many small churches, where teachers 
and other helpers are recruitants from the congregation, 
and with no training or background for the work in 
question. Uncounted in this army are all those whose 
selfless devotion to their tasks is perhaps rightly accepted 
as overriding any faults. 

The small church, however, is not by any means the 
sole transgressor. Even the largest, most wealthy and 
most active places have Sunday School music which is 
frequently nauseatingly sentimental, sloppy, and with poor 
design, if any. The vast quantity of sickeningly gooey 
children's hymnals foisted on unsuspecting churches is 
appalling. Such trash should be consigned to the nearest 
furnace, and the perpetrators drawn and quartered. Most 
such enterprise is a commercial venture, with very little to 
do with the best aspects of religion and its teachings for 
the young mind. All this cuts straight across all denomin- 
ational boundaries, for Catholic, Protestant and Hebrew 
faiths are all guilty in some measure. 

If, as earlier stated, the Church of tomorrow is in the 
making today, the future of the Church, and its music, 
could take on a considerably dismal aspect. Generali- 
zations stated about placing the blame for this state of 
affairs, as well as similar intonations on possible cures, are 
as risky as usual. Better that TAO readers, who have 
active or indirect contact with what goes on musically in 
her or his Sunday School, sit down and think—evaluate 
realistically—and from such a basis attempt solutions 
stemming from the individual problem. After all, though 
similarities may well be apparent, no two cases are ever 
precisely the same, therefore consideration, evaluation, 
judgment and solution will be an individual composite 
entity. 

here is much valuable work being done today to help 

J alieviate this situation. Music training courses are 
available for the Sunday School level—literature has 
been printed—teachers with a wealth of background and 
practical experience are in the field, or at least are pro- 
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curable. 

It is quite possible to acquire the know-how for the 
performance of valid, virile, meaningful music of many 
kinds for use within the myriad activities of the Sunday 
School operation today. Some will argue that musicians 
in charge of parish music should include all this within the 
area of their responsibilities. In some instances this may 
be right—in others, entirely wrong. Again, there is 
need for individual case evaluation and decision. Who or 
what the source, it would seem, is less important than the 
requirement that the source know what he is about— 
that he be an intelligent fighter and win his way by first 
having laid the foundation of acceptance with clergy, 
teachers and laity. Change of any nature is never easy, 
is often a hard battle fought but well won—when that 
change is probably for the better. 

Church musicians should be in the forefront of such 
activity as this, even though not necessarily the leader. 
However, before we plunge in, let's be smart. We will 
help a situation to be bettered only if we ourselves have a 
sure background of information stemming from a basis of 
practical, realistic application. In many cases, hymns will 
be the starting point for our structure remodeling. It is 
not sufficient to know good hymns from bad (and this im- 
portantly includes both text and music). We must know 
enough to be able to slice through all periods and ages so 
that the wealth of the Church is fully drawn upon. Fur- 
ther, we must assure that such hymns (yes, all other music, 
too) is presented in a fashion that its true meaning and 
worth are unmistakable to the young, absorbing mind. 

It is perhaps unnecessary to warn you that Sunday 
School teachers will many times be the big thorn in your 
side, for they are just as loath to accept change as any 
other adult who has settled into a comfortable pattern or 
groove. 

et us have done with trite trivialities, banal blather- 

ings, sentimental weak tunes with texts unctiously 

innucuous to downright dangerous. Let us infuse 
church music—in the Sunday School as well as elsewhere— 
with strength, integrity and honor. There is no sacrilege 
or blasphemy intended when we wonder if actually ‘Jesus 
wants us for sunbeams.” 





(Continued from page 184) 

2. The mouth tone is controlled by the height of the 
upper lip, the width of the flue opening and the use 
of very light ‘feathering’ if necessary. 

3. The speech or attack depends on the speed with 
which the pressure builds up to full strength at the 
flue, and is controlled by the size of the valve open- 
ing in relation to the volume of air space between 
the valve and the foothole, and the size of the foot- 
hole in relation to the volume of air within the pipe 
foot. 

As for the idea that pipes standing on a common chan- 
nel blend better than those on an individual-valve chest, 
the writer has never been able to observe any such effect 
in actual practice. Having heard just as many dreadfully 
incoherent slider-chest organs as he has superbly well-knit 
instruments with individual-valve chests, he can only con- 
clude that tonal blend is more a matter of the voicing 
treatment used and the type of resonant enclosure within 
which the pipes speak than of chest design. 

It is in the beauty of his eminently musical voicing art 
that one must seek the real lesson of Schnitger. Is it to 
be lost in the midst of the current craze for the screeching 
naked pipework of the "neo-Baroque" organ—an unholy 
concoction as historically inaccurate as it is musically 
unendurable? 
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“BOSTON UNIVERSITY SCHOOL OF 


FINE AND APPLIED ARTS 


ROBERT A. CHOATE, Dean 


Courses leading to the degrees of: 


B. Mus., M. Mus. in Church Music | 
B. Mus., M. Mus., Mus. A.D. in Organ 


GEORGE H. FAXON, F. T. C. L. 
Chairman, Department of Church Music 
Advanced Organ Instructor | 


Church Music and Organ Faculty also includes: 
Dr. James R. Houghton 
Allan C. Lannom 
Dr. Max Miller 
Dr. Francis Snow 
Dr. Everett Titcomb 





For further information write 


College of Music 
25 Blagden Street 
Boston 16, Mass. 
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BELL 
TONES 


that sound “in tune” 
to the most critical ear! 





The Maas-Rowe Symphonic Carillon is the only 
bell instrument which gives the organist a 
choice of major or minor tones for each note. 
This is the result of two bell tones per note — 

one tuned to a minor and the other to a major 
tonality. NOW! you can play in perfect concordance 
at all times. All chords minor, major, diminished and 
augmented, can be played without limitations. 


HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, we are 
confident that you too will be immediately impressed 
by their quality . . . distinctive in clarity and 
traditional in timbre. 


Compare the Symphonic Carillon with 
any other bell instrument, regardless 
of cost. Let your own ears be the 
judge! Your name and address on a 
post card will bring you complete 
details without any obligation. 










MAAS-ROWE Carillons 


3015 Casitas Ave. ¢ Los Angeles 39, Calif. 












Marcel Dupré 
Suite, opus 39 
Psalm 18, opus 47 
Evocation, opus 37 
Deux Esquisses, opus 


J. Demessieux 
Six Etudes 


R. Falcinelli 


Petit Livre de Priéres 


Cing Chorals d'Orgue 


Jean Langlais 
Neuf piéces 
Suite bréve 
Suite francaise 


Hommage 4a Frescobaldi 


THE H. W. GRAY CO., 


Agents for NovELLo & Co. LtD. 


159 East 48th St. 





GRAY-NO 





GRAY-NOVELLO 


SelectedFrenchOrganWorks 


—from the Catalogue of S. Bornemann 
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Inc. 


New York 17, N. Y. 
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THE ASSOCIATED PIPE ORGAN 


BUILDERS OF AMERICA 


through its qualified members can best serve you and your | 
church. Consult a member BEFORE plans for a new church | 


or remodeling program are comp 


leted. Valuable and necessary | 


information will be given without obligation. 


Builders 
Acolian-Skinner Co., Inc. 
Boston 27, Mass. 
Austin Organs, Inc. 
Hartford 1, Conn. 

Estey Organ Corporation 
Brattleboro, Vt. 
Hillgreen, Lane & Co. 
Alliance, Ohio 
Holtkamp Organs 
Cleveland 9, Ohio 

M. P. Moller, Inc. 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J. 

The Reuter Organ Co. 
Lawrence, Kansas 
Schantz Organ Co. 


Orrville, Ohio 
Allied Manufacturers 


J. C. Deagan, Inc. 
Chicago, Il. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 
A helpful guide when purchasing a new organ. Obtain a copy 


without obligation from 


ERS 


Organ Supply Corp. 
Erie, Pa. 
Orgelectra, LaMarche Mfg. Co. 
Chicago, IIl. 

W. H. Reisner Mfg. Co. 
Hagerstown, Md. 

A. R. Schopp’s Sons 
Alliance, Ohio 
Schulmerich Carillons, Inc. 
Sellersville, Pa. 

The Spencer Turbine Co. 
Hartford 6, Conn. 


Maintenance i 
Arthur J. Fellows ti 
St. Paul, Minn. > 
Midwest Organ Service “Hh 
Granite City, i 


William Redmond Organ Works 
Dallas 1, Texas 
F. C. Wichlac & Son 
Chicago 34, Ill. 
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Rowland W. Dunham 


INSTRUMENTAL STYLE 


ith some constructive theories already discovered 

and mastered, we trust, to the extent of fluent ap- 

plication in improvised periods of simple dimen- 
sions, the more unrestricted field of music more idiomati- 
cally instrumental must be considered. Piston's Counter- 
point should be added to the list of references. In this 
department from the utmost simplicity, which may not 
have been so easy to manage adequately, there are 
additional technical applications which may be success- 
fully managed only when the fundamental procedure has 
been well grounded. It is the mastery of proved details 
which marks the difference between musicianship and 
superficial groping so prevalent among organists. 

In dealing with the idioms of instrumental construction 
there are many radical departures that must be under- 
stood and incorporated. A long detailed description of 
each is not possible here. Responsibility for elaboration 
must be left to the individual through research in material 
abundantly available. For important information, study 
is strongly urged in the excellent Counterpoint of Piston, 
cited above, dealing with instrumental texture. Examples 
are diverse and applicable. Chapter VI in the Corder 
book deals with the problem of climax critically (see article 
No. 2 in this series, TAO, May 1957). 


nstead of a long flowing melodic line the character- 
istic feature to be used is the introduction of smaller 
figures or motives. This type of fragmentary build- 
ing up of both antecedent and consequent is so familiar 
that the student has found its avoidance in the previous 
project almost impossible. These bits of connected ma- 
terial fused into the two phrases of the period should be 
noted in standard pieces for emulation. Schubert's Valses 
Nobles for piano are excellent models. Organists may 
recall the pedal solo theme in Franck's Final in B. Flat. 
When a motive has been created, the sequences that 
follow need not be identical. Indeed deviations are to be 
desired. At first only a few of the many deviations are 
suggested. Most musicians are familiar with the widening 
of the figure in expansion, the narrowing of range in 
contraction, and the less obvious device of contrary 
motion. That well known Andante in Haydn's ‘Surprise’ 
symphony is a good illustration of a two-measure motive 
treated thus attractively. Again the Beethoven sonatas 
are worth examination. 


PROJECT 

Write and improvise many 8-measure balanced periods 
largely based on motives in sequence. All sorts of 
rhythmical variety is now possible, though not too complex 
as yet. Vigor and contrast to previous work are to be 
featured. Chromaticism should be exploited occasionally. 
Modulation to related keys is possible in a single melodic 
line. Experiment with unusual metrical types like 5/4 
and 7/4 as well as the balanced period of three, five, and 
six measures in each phrase. (See Brahms’ Hungarian 
Dances, MacDowell's From a Log Cabin in "New England 
Idyl!s"—an alternating meter—or the trio in the B flat 
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Scherzo by Schubert—five-measure phraseology.) Do not 
neglect the continued practice of previous lyric improvi- 
sation. 


PHRASE EXTENSION 
W ith some experience in the balanced phrases under 


conditions permitting greater flexibility of ex- 

pression it is time to consider how to prolong a 
phrase bringing about an unbalance which will neverthe- 
less sound artistically acceptable. While a number of de- 
tails have already appeared that are technically parts of 
the art of composition, this matter is particularly with that 
category. 

Musical composition has been described as the art of 
building musical phrases into periods of greater extent 
than normal. The process of devising a melody with 
balanced phrases has been a simple matter in our study 
thus far. This has permitted concentration upon details 
which have served to make more artistic results. Now we 
may embark unon the investigation of a vital resource 
of the art which is a means for enlarging melodic contour 
without what would first appear to be a distortion. 

Corder lists some of the faults that are always to be 
found in music written by the untrained. These weaknesses 
are of course conspicuous in the usual inept ventures by 
organists in extempore attempts. They do not need to 
occur if the player, like the composer, fis any realization 
that there are such faults in his amateurish experiments. 
Ignorance may be bliss but for the church musician it ap- 
proaches sacrilege. 
|. Poverty of resource in melody. This weakness has been 
the theme of the presentation of these admonitions to the 
present. It is absurd to believe that there is some magical 
power or instinct which will guide a talented (?) person to 
melodic infallibility. 

2. Poverty of resource in rhythm. This, says Corder, is 
the worst and most prevalent of all. Reiteration of pat- 
terns interminably can result in nothing but stagnation 
and monotony. 

3. Poverty of resource in harmony. This will be discussed 
later. Corder says significantly that most students learn 
by instinct only the | and V chords in root position. To 
learn definitely other chords—just how they actually sound 
—and their possibilities in context is a mastery seldom 
attained from the average harmony course. 

4. Poverty of the resource of counterpoint. This is an 
unknown language to many organists, particularly as to 
its practical application in improvisation. 

5. Total ignorance of how to build up musical periods. 
The purpose of this consideration, though necessarily 
limited only to a certain degree. 


f these are items to be pondered and corrected by 
study of composition, they are equally essential for 
extempore performance which may be foisted upon 

an audience as serious music. To pretend is inexcusable. 
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To learn is a demand upon the artistic conscience. 

To prolong a phrase will demand understanding and a 
discrimination which derives from good taste (wide knowl- 
edge of musical literature has much bearing) and sensi- 
tive imagination. As an introduction into methodology 
a close examination of good music will be enlightening. 
Discover how composers have treated a phrase, usually the 
second one of a period, to add to its length and produce 
an unbalance which is satisfactory to the instinctive feel- 
ing that balanced phrases are normal. The minuet move- 
ments in Haydn symphonies contain numerous examples 
of superb craftsmanship in this respect. 

By far the predominant method of extension is the use 
of sequence. It is not difficult to adopt this means for 
it is direct and so common in music that experimentation 
will bring facility. This device should be limited, with 
some parallel in writing, to the keyboard. At first it 
may be well to make the extensions short. Add two 
measures to the consequent, securing an unbalance of four 
measures in antecedent and six measures in consequent. 
Longer prolongations may follow. In the Haydn move- 
ments, some amazing extensions will be found. 

PROJECT 

As already indicated there should be many experiments, 
perhaps first on paper and then at the keyboard, with 
Corder's categories. |, 2, and 5 should be recalled fre- 
quently to affect the quality of the study. 

At this point attention should be called to a particular 
problem only met constantly. It is the immediate de- 
cision that must be made regarding the choice of note 
or notes to be used as the tonal pattern unfolds. Music 
is an evanscent art: each sound, or combination of tones, 
must appear in a logical relationship with its preceding 
and its following one in such a manner as to make musical 
coherence. The result may be beautiful, mediocre or 
ugly, depending upon the comprehension of procedure 
toward the ultimate in artistic effect. 

In performance the realization of the composer's intent 
is subject to understanding of the hieroglyphics and none- 
too-exact words of direction as they meet the eye. The 
performer's success in extracting the essence of a musical 
message depends upon an adequate training in many 
phases of the art and eventually upon his taste and im- 
agination in the interpretation. 

For the composer there is a thorough training in the 
structure and technique of his processes which must serve 
as a basis for creative expression. Whatever talent he 
possesses is called into play to secure an achievement of 
merit. Revisions are usually needed to attain the most 
satisfactory completion. 


mprovisation resembles composition in some aspects, 

for there is a demand upon the command of ma- 

terials which must be instantaneous rather than de- 
liberate. There is, consequently, a far greater demand that 
a firm command of at least the fundamental resources of 
the composer be available in its most applicable form—at 
the finger tips. Decisions must be made constantly con- 
cerning each note or chord to be selected in retrospect 
and in perspective. Context which produces the greatest 
beauty is indeed a formidable challenge. Only by com- 
plete understanding, and a facility derived from serious 
concentrated practice along truly artistic lines, can in- 
telligent outcomes be realized. To add to the technique 
here involved, must be complemented a sensitivity guided 
by good taste, imagination and sincerity. 

As skill in improvisation is acquired there will gradu- 
ally emerge a musical consciousness which will be ample 
recompense for an effort of no mean proportion. Only 
then will it become clear that the inane meanderings 
of the uninitiated are an insult to the art of music—a 
desecration of the temple. 
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Magnificent Tonal Depth 


with Hammonds Solo Pedal unit 


HAVE You EVER experienced the thrill of playing on a 
pedal entirely independent of the manuals? A pedal which 
can produce a glorious foundation tone without the aid of 
couplers? Hammond’s Solo Pedal Unit gives you this 
unique experience: 


At one moment, you can obtain the soft 32 foot 
rumble necessary for the closing bars of Franck’s 
“Chorale” in B minor... 


In the next instant, you can be playing Bach’s 
“Rejoice Now, Dear Christians” with a beautiful 
4 foot pedal melody... 


} Then you can play the full organ with the entire 
solo pedal sounding —32’, 16’, 4’, 2’, and 1’—and 
produce a richness of tone seldom encountered ex- 
cept on the largest of organs. 








Or try the effect of the baroque music played with a soft 
16’ and 8’ on the pedal drawbars, and the 4’, 2’, and 1’ 
tones on the soft pedal, at exactly the correct volume. 


In playing contrapuntal music, the solo pedal becomes 
more than just a bass. It sounds through the music with 
a clarity and definition equal to the manuals. 

In short, the Solo Pedal Unit on the Hammond Concert 
Model Organ provides all the important dynamic and 
pitch levels needed in the proper interpretation of the 
masterpieces of organ literature. 


You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 
4228 W. Diversey Avenue, Chicago 39, Illinois 


Hammond Organ Company, 4228 W. Diversey Ave., Chicago 39, Ill. 


Without obligation, send me information on the features of the 
Hammond Organ. 


] | 
| | 
] Name | 
| Address | 
| | 
| | 








City. Zone____ State. 
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KEATES 


ORGAN COMPANY 


LUCAN, ONTARIO, Canada 


CASTLELIGHT | 


| A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the | 

| top to be closed without removing ~ _ Write for free 
booklet giving us the name of your org 


| MURLIN MANUFACTURING CO. _ “Quakertown, Pa. | 
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STOPLISTS 


CASAVANT FRERES, LIMITEE, 1929 
AUSTIN ORGANS, INC., 1956 
Congregation Emanu-El 

New York City 

Organist: Dr. Robert Baker 


90 registers; 119 ranks; 166 stops; 7681 pipes. 


PEDAL 

Double Open Diapason, 32 ft., 56 pipes 
Double Open Diapason, 16 ft. 
Open Diapason, 16 ft., Gt., 56 pipes 
Violone, 16 ft., 44 pipes 

Bourdon |, 16 ft., 44 pipes 
Bourdon 2, 16 ft., Gt. 

Dulciana, 16 ft., 32 pipes 

*Contra Gemshorn, 16 ft., Ch. 
Echo Bourdon, 16 ft., Sw. 

Quint, 10 2/3 ft., 32 pipes 
Double Open Diapason, 8 ft. 
Violone, 8 ft. 

Bourdon |, 8 ft. 

Double Open Diapason, 4 ft. 
Contra Trombone, 32 ft., 44 pipes 
Contra Trombone, 16 ft. 

Contre Hautbois, 16 ft., Ch. 
Trumpet, 8 ft., 32 pipes 

Clarion, 4 ft., 32 pipes 

Chimes, Echo 

GREAT (Unenclosed) 

Open Diapason, 16 ft., 61 pipes 
Bourdon, 16 ft., 61 pipes 

Open Diapason |, 8 ft., 61 pipes 
Open Diapason 2, 8 ft., 61 pipes 
Open Diapason 3, 8 ft., 61 pages 
Rohrfléte, 8 ft., 61 pipes 
Gemshorn, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 

Principal, 4 ft., 61 pipes 

Flute Harmonic, 4 ft., 61 pipes 
Twelfth, 2 2/3 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 

Mixture, 5 ranks, 305 pipes 
Cymbel, 3 ranks, 183 pipes 
Contra Posaune, 16 ft., 61 pipes 
Posaune, 8 ft., 61 pipes 

Clarion, 4 ft., 61 pipes 

Harp, Ch. 

Celesta, Ch. 

Chimes, Echo 

SWELL 

Echo Bourdon, 16 ft., 73 pipes 
Open Diapason, 8 ft., 73 pipes 
Gedeckt, 8 ft., 73 pipes 

Flute Conique, 8 ft., 73 pipes 
Flute Celeste, 8 ft., 73 pipes 
Quintadena, 8 ft., 73 pipes 

Viola da Gamba, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 73 pipes 
Aeoline, 8 ft., 73 pipes 

Principal, 4 ft., 73 pipes 

Flauto Traverso, 4 ft., 73 pipes 
Violina, 4 ft., 73 pipes 

Flautino, 2 ft., 61 pipes 

*Mixture, 4 ranks, 244 pipes 
Cornet, 5 ranks, 305 pipes 
*Contra Fagotto, 16 ft., 73 pipes 
French Trumpet, 8 ft., 73 pipes 
Oboe, 8 ft., 73 pipes 

Vox Humana, 8 ft., 73 pipes 
*Clairon, 4 ft., 73 pipes 

Harp, Ch. 

Celesta, Ch. 
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Chimes, Echo 

Tremulant 

CHOIR 

*Contra Gemshorn, 16 ft., 73 pipes 
*Spitz Principal, 8 ft., 73 pipes 
*Melodia, 8 ft., 73 pipes 

*Gambe, 8 ft., 73 pipes 

*Gambe Celeste, 8 ft., 73 pipes 
*Dolce, 8 ft., 73 pipes 

*Dolce Celeste, 8 ft., 73 pipes 
*Spitzoctav, 4 ft., 73 pipes 

*Chimney Flute, 4 ft., 73 pipes 
*Nazard, 2 2/3 ft., 61 pipes 

*Octavin, 2 ft., 61 pipes 

*Tierce, | 3/5 ft., 61 pipes 

*Mixture, 3 ranks, 183 pipes 

*Contre Hautbois, 16 ft., 73 pipes 
*English Trumpet, 8 ft., 73 pipes 
*Clarion, 4 ft., 73 pipes 

Harp, 49 bars 

Celesta 

Chimes, Ech> 

Tremulant 

SOLO 

Stentorphone, 8 ft., 73 pipes 

Gross Fléte, 8 ft., 73 pipes 

Cello, 8 ft., 73 pipes 

Fugara, 4 ft., 73 pipes 

Viola Celeste, 4 ft., 2 ranks, 146 pipes 

*Grand Mixture, 5 ranks, 305 pipes 

Harmonics, 5 ranks, 305 pipes 

French Horn, 8 ft., 73 pipes 

English Horn, 8 ft., 73 pipes 

Orchestral Oboe, 8 ft., 73 pipes 

*Contre Bombarde, 16 ft., 73 pipes 

*Bombarde, 8 ft., 73 pipes 

*Clairon, 4 ft., 73 pipes 

Chimes, Echo 

Tremulant 

STRING (Ancillary) 

Contra Gamba, 16 ft., 73 pipes 

Gross Gamba, 8 ft., 73 pipes 

Gross Gamba Celeste, 8 ft., 73 pipes 

Viole Celeste, 8 ft., 2 ranks, 146 pipes 

Viole d'Orchestra, 8 ft., 73 pipes 

Cornet de Violes, 5 ranks, 305 pipes 

Tremulant 

ECHO 

Diapason, 8 ft., 73 pipes 

Cor de Nuit, 8 ft., 73 pipes 

Muted Viol, 8 ft., 73 pipes 

Vox Angelica, 8 ft., 73 pipes 

Fern Flote, 4 ft., 73 pipes 

Shofar, 8 ft., 73 pipes 

Musette, 8 ft., 73 pipes 

Chimes, 26 tubes 

Tremulant 

Pedal Bourdon, 16 ft., 44 pipes 

Pedal Bourdon, 8 ft. 

CHAZOZOROTH (Unenclosed) 

An 8' independent reed voiced on 25"' wind 

pressure, and operating through the String 

Organ couplers to any division. 73 pipes, 

hooded. 

Couplers 47: 

Ped.: G-8-4. S-8-4. C-8-4. Solo-8-4. String. 
Echo. 

Gt.: G-16-4. S-16-8-4. C-16-8-4. Solo-16-8-4. 
Echo-1 6-8-4. 

Sw.: S-16-4. C. Solo. 

Ch.: S-16-8-4. C-4. Solo-8-4. Echo-16-8-4. 

So.: Solo-16-4. G. 

String: String-16-4. G. S$. C. Solo. 

Combons 59: P-7. G-7. $-8. C-7. Solo-5. 
String-5. Echo-3. Couplers-5. Tutti-12. 

Reversibles 7: GP, SP. CP. SoP. StrP. SG 
SoG. Tutti for accompanying. 





Crescendos 5: S. C. Solo. String. Echo. Reg- 
ister (3 stage) 

Cancels 4: 32’ stops. Manual 16' stops. Man- 
ual 2' stops. General. 


Onoroffs 5: Echo-Great. Echo-Choir. Harp- 
Choir. Pistons to Pedal. Harp dampers. 
TAO readers have been noting reviews 


of recitals, 22 in total, played during the 
1956-57 season as arranged by Dr. Robert 
Baker. Since this organ must be considered 
one of the significant instruments in the New 
York area, the above stoplist has been of- 
fered. Quoted below is the text of the "'His- 
tory" of this organ. 

The organ in Congregation Emanu-El was 
installed when the Temple was built in 1929. 
The instrument was given as a memorial to 
Meyer and Barbara Guggenheim by Mr. and 
Mrs. Daniel Guggenheim. It was built by 
Casavant Fréres, Limitée, of St. Hyacinthe, 
Canada, and was considered one of the out- 
standing instruments of its time. That it 
still continues to function perfectly after 
years of constant use is a tribute both to the 
builders and to Mr. Wilfred Lavallée, who in- 
stalled the organ and who has had its care 
and maintenance since that time. 

With the passing of the years, however, 
the chorus reed stops became unreliable as 
to intonation, as is often the case, and it 
was decided when replacing them to enter 
upon a thorough tonal revision as well, bring- 
ing into the organ the current thinking and 
practices in ensemble and design which have 
so improved the tonal character of American 
organs within the last two decades. 

This work was entrusted to the Austin 
Organ Company of Hartford, Connecticut, 
under the direction of Mr. Richard Piper. It 
was he, in collaboration with the Temple 
Organist, Dr. Robert Baker, who planned and 
executed the tonal changes. The mechanical 
aspects of the revision were again made the 
responsibility of Mr. Lavallée. The entire 
work was completed in the spring of 1956. 

Thus the instrument comprises a blending 
of the finest work of two of the outstanding 
builders, and represents a conscientious and 
successful combination of the strengths of 
two great eras of organ building. The 
organist has at his command the majesty and 
richness of the earlier day, together with 
its wealth of warm and soft colors for solo 
passages: from the later period he draws the 
fire and brilliance of the new chorus reeds 
and mixtures, together with the climax pro- 
vided by the "Chazozoroth," a stop adapted 
from the Father Willis Tubas of England, and 
named for the great trumpets in Solomon's 
temple. 

In the stoplist above, the total revisions 
by the Austin Company are indicated with 
an asterisk. All the Diapason chorus work 
was revoiced, and new chorus reeds were 
provided throughout. The entire Choir Or- 
gan was replaced with new pipework especial- 
ly designed to provide the best possible 
effects in accompanying the singers in the 
choir, who are heard from behind the pillars 
above the Ark. The Choir division is in a 
chamber immediately behind the pillars at 
the left, and the other divisions are situated 
both behind and above the ornamental grill- 
work above the pillars, extending upward to 
the level of the sixth floor of the Community 
House. The Echo Organ is to the south of 
the rose window at the west end of the 
sanctuary. 


. 
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GETTING YOUR MONEY’S WORTH 


This is a last-minute suggestion for those of you who 
are planning to attend the International Congress of 
Organists in London this summer... We suspect that few of 
you are planning to make the trip for the Congress only. 
Unless one's personal schedule requires this, it would be 
stupid. We would like to tell you about a post-convention 
tour that we have just learned about and think will interest 
any of you who are not returning immediately after the 


close of the Congress. 


Transmarine Tours has set up a most interesting trip 
to leave London on August 2 for visits to Holland, Bel- 
gium, Luxembourg, Germany and France. The cost of this 


trip is amazingly low considering the advantages offered, 
Since we do not have space here to discuss the trip in 


detail, we urge you strongly to write or wire immediate 


(while there are yet space availabilities) for details. 

Write directly to Mrs. Olga S. Hamilton, Transmarine 
Tours, 500 Fifth Avenue, New York 36, New York. She 
will be more than cooperative and her agency has full 
facilities for adequately handling all details as | 
ments. Speed in making these arrangements is vital so we 
again urge that you make your contact immediately. 

As stated above, if one can dig up the money to attend 
the International Congress of Organists, surely a bit more 
could be found and added in order to “a 
truly comprehensive and worthwhile. We will see you in 
London and you can tell us all about it then. 


arra nge- 


e your trip 


The Editor. 





REVIEWS 


RECITALS 
AND 
CONCERTS 


HEINRICH FLEISCHER, Harvard Memorial Chapel, 
Cambridge, Mass., March 12 


Passacaglia Bach 


Prelude and Fugue in F Sharp minor Buxtehude 
Chant Heroique Langlais 
Chant de Paix Langlais 
Outbursts of Joy (L'Ascension) Messiaen 


Phantasy and Fugue on Wake, Awake, a 

Voice is Calling Reger 

The program presented by Heinrich Fleis- 
cher, noted German organist and organist of 
the Rockefeller Chapel at the University of 
Chicago, was not one of absorbing interest. 
Apart from the compositions of Bach and 
Buxtehude, almost indispensable items of an 
organ recital, it comprised two rather run-of- 
the-mill pieces in current French style, and 
an immense Phantasy (one is almost tempted 
to say Phantasmagoria) of Reger, followed by 
a learned if depressing fuque. 

None of this music was particularly re- 
warding for the listeners on the other side of 
the barrier which serves as a rood screen 
in Harvard's chapel, and behind which the 
large Aeolian-Skinner is buried in concrete 
vaults. It is difficult, if not impossible, for 
the player at the console to calculate what 
effect he is producing on those outside. In- 
side the rood screen, he feels that he is do- 
ing very well, for he and those placed near 
him in the enclosure can savor from close 
range the titanic climaxes and some of the 
delicate details of which this instrument is 
capable. 

Style in organ building comes and goes, 
and the Harvard organ represents principles 
of construction, and especially of location, 
which are now in the descendant. A survey 
of recent installations all over the country 
through photographs printed in the various 
organ periodicals will reveal that the mode 
for exposed instruments, in which practically 
all the chests and pipes are in full view— 
with the exception of the bulk of the swell 
box which usually looms up behind—is now 
all the rage. Questionable as this may be 
from an esthetic, and perhaps an acoustic 
point of view, this is certainly an improve- 
ment upon the entombment practice so often 
with chancel organs, and which appears at its 
worst in the Harvard chapel. 

In spite of some beautiful voicing, some 
fine individual registers, and a powerful if 
ponderous ensemble, this organ loses most 
of its quality and at least 40% of its volume 
from outside the rood screen. Glutinous 
registrations, leaning heavily towards 32' 
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pedal and 16’ manual tone, were frequent in 
Mr. Fleischer's recital, perhaps as the re- 
sult of using the crescendo and sforzando 
pedals as they happened to be set up. In 
a building of long reverberation, the building 
itself can absorb such effects, and possibly 
enhance them. In the Harvard chapel, they 
merely sound thick and muddy. On the 
other hand, a too liberal dosage of mixtures 
and a too constant use of the higher pitches 
and possibly the 4' couplers as well, which 
seemed to be employed throughout the 
Passacaglia, produced a thin and tiresome 
tone, in which overtones were not integrated 
with the fundamental pitches, and certainly 
did not produce the chink-filling resultants 
which is said to be part of their function. 

Under these conditions, it is difficult to 
evaluate the skill and musicianship of a per- 
former. One of the occupational hazards of 
the recital organist is to be forced to play 
often on instruments which are incapable of 
revealing his performance at its true worth. 
Mr. Fleischer gives every impression of a 
gifted and capable artist, with a fluent and 
sure technique. If he had had time to 
listen carefully, before his recital, to the 
Harvard organ from the audience side of the 
fence he would surely have arrived at some 
more distinguished registrations. However, 
he could not have produced what was not 
there, and he could not have made the organ 
sonority pervasive in all parts of the chapel, 
for the acoustics chosen for this building 
would have prevented this. 


Many portions of the Messaien and Lang- 
lais pieces depend upon a crashing and re- 
verberating sonority for their effect. The ma- 
terial of these pieces have no particular in- 
terest, and they rely upon other factors than 
mere musical values. The net result of these 
compositions, as well as of the learned 
Reger Phantasy and Fugue, is one of frus- 
tration for the listener, who finds it often 
difficult to follow the development of the 
material and who misses the thrill of the 
impact, almost physical, of a fine instrument 
in a reverberant building. But in all fair- 
ness we must pay tribute to Mr. Fleischer's 
virtuosity, for the mere playing of the notes 
of Reger and Messiaen is in itself no mean 
feat, and this duty was discharged by the 
organist without flaw or hesitation. 

It is a matter of concern that the combin- 
ation of a satisfactory instrument properly 
placed in a satisfactory building is so rarely 
found in America today. The audibility of 
the spoken word and the esthetics of "hi-fi" 
seem to be the present criterion. However 
clearly the words of the preacher may come 
to the congregation, and however well the 
newer instruments may sound over the air or 
on records, most of these installations are a 
disappointment to the old-fashioned listener 
to music, who happens to be present "in per- 
son" at church services or organ recitals. Per- 
haps there is some fundamental conflict which 
will never be solved. It is at any rate a 
vexing problem to which the acousticians who 





are sympathetic to all sides of the question 
should apply themselves. Melville Smith 


FREDERICK ROYE, Temple Emanu-El, New York, 
March 20. . 

Canzona in D minor Bach 
Fantasia in G Major Bach 
Concerto 10 in D Major Handel-Walcha 


Sonata | Hindemith 
Rhythmic Trumpet Bingham 
Pastorale Milhaud 
Westminster Carillon Vierne 


A new name to the New York organ re- 
cital scene has appeared. Frederick Roye is 
a young man of considerable abilities who 
displayed his musicianship and talents in a 
well balanced program played with discern- 
ment. His Bach was well thought out, and 
played with clarity, forthrightness and tech- 
nical surety. 

It is obvious that Helmut Walcha thought 
in terms of the concerto grosso form in his 
arrangement of the Handel sonata—or at 
least one would so judge from this perform. 
ance. Roye made of this work very good 
listening indeed. Perhaps the finest playing 
of the afternoon was the Hindemith sonata, 
in which the artist offered keen insight and a 
real appreciation of the music. The final 
section was unusually treated but with fine 
interpretation. 

A dynamic underplaying of the Bingham 
piece lost none of its charm, however, and 
in fact heightened its interest and a certain 
piquancy. The Milhaud was a mood study 
for flute ranks and became a most lovely 
thing. Tne Vierne made the usual fine end- 
ing to a recital and was built into a power- 
fully brilliant climax by this performer. 

This was the last performance for this 
season of the series of 22 in Temple Emanu- 
El, as arranged by Robert Baker, the temple's 
organist, to whom just praise is given. This 
was a fine venture, ably conceived, and | 
hope it will be an annual thing. 

One registrational hazard, on organs so 
large as this becomes more and more ap- 
parent: there is too often an over balance 
of pedal department sound, due primarily to 
coupling of manual divisions to the pedal. 
On big instruments, this is simply not ne- 
cessary, and contrapuntal lines will never 
shine forth best so long as this crutch is 
utilized. R. 


CLAIRE COCI, Longwood Gardens, Kennett Square, 

Pa., March 3l. 

Toccata and Fugue in D minor Bach 
me, Saviour of the Gentiles Bach 

Concerto in A minor Vivaldi-Bach 

Prelude and Fugue on B A C H Liszt 


Andante in F, K. 616 Mozart 
Deck thyself, O my soul Brahms 
Toccata Monnikendam 
Fileuse Du 

Berceuse Dupré 
Prelude and Fugue in G minor Dupré 


Combine some of the most fabulous indoor 
gardens in the world—a magnificently scaled 
ballroom in a former private estate—perhaps 
the largest residence organ in the world— 
a recitalist of renown, and the result is really 
something. 
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In addition to the few hundreds seated in 
the ballroom, Claire Coci played to un- 
counted thousands passing through the sev- 
eral greenhouses inhabited by flowers and 
plants of every imaginable type, including 
rare tropical orchids and the like. This must 
have inspired the artist for seldom have | 
heard her play so well, and this despite a 
somewhat unreliable console and a momen- 
tary cipher or two. | will not comment in- 
dividually on the music played, but rather 
stress that the care and thought behind the 
design and performance of this program was 
rewarding. The audience was of course per- 
mitted the advantage of applause and was 
eager to show its appreciation of the artist's 
playing. 

This instrument sounds considerably dif- 
ferent from the goo and hoot usually asso- 
ciated with Aeolian residence organs in- 
stalled 30 or more years ago. There is 
virility here in ensemble and numerous lovely 
individual ranks. Contrasts of loud-and-soft, 
slow-and-fast, of compositional periods, made 
for good listening, even though | sometimes 
feel Miss Coci gives almost too much on 
each individual program. 

The virtuoso playing for which she is 
famous—the intimacy and delicacy she dis- 
played in spots—her high sense of humor— 
all added to a highly interesting total. 

A word should be stated about this organ. 
Clarence Snyder, the permanent organist 
here, arranges and presents a season-long 
series of recitals in this exquisite setting. He 
tells me there is a fine chance of getting a 
new console which is badly needed. | hope 
that beyond this the board of directors of 
the DuPont Foundation will see fit in the 
very near future to have this deserving in- 
strument made tonally and mechanically 
guaranteeable. Here is without question the 
most unique place in this country for the 
presentation of great organ literature. It 
should not be hampered in any one way. To 
anyone able to be in this area on a Sunday 


afternoon, | strongly urge you to take ad- 
vantage of an unique opportunity both to see 
and hear. R. B. 
a HOKANS, St. Thomas Church, New York, 
April 

Concerto in D minor Vivaldi-Bach 
Three Pieces Wesley 
Concerto 5 in F Major Handel 
Prelude and Fugue in E Flat Major Bach 
Sonata | Hindemith 
Scherzo (Symphony 2) Vierne 


Fantasie and Fugue on B A C H Liszt 

This first in a series on the five Monday 
evenings in April serving as a dedication 
series of the Arents Memorial Organ estab- 
lished a precedent which augurs much for the 
other recitals in the group. 

Henry Hokans is a young man with a very 
bright future in the recital field if this per- 
formance is any indication of his consider- 
able talents. Up to the Hindemith sonata 
his registrations were stylistically correct to 
the periods of the music. One might have 
quarreled with a bit too much top and a 
slightly overbalanced pedal line but clarity 
was maintained both registrationally and 
with a sure technique. Of special interest 
were the Vivaldi-Bach and Handel concerti, 
the latter being obviously modeled upon an 
earlier prototype. 

The Hindemith suffored in the first move- 
ment from too large scaled registration and 
too fast a tempo, and later movements would 
have benefitted from a more literal trans- 
lation of the composer's tempi markings. 
There was such an urgency that the music 
all but escaped flippancy. 

Hokans' interpretation of the Vierne was 
sparkling delightful, and its almost urgent 
flow yet did not detract from its charm. The 
Liszt was a monument of virtuoso playing of 
flamboyant music, brilliant in conception and 
delineation. This young man, as_ before 
stated, would appear to have a significant 
future. | will look forward to more recitals 
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by him when he has returned from his year's 
study with Pierre Cochereau, on a Fulbright 
scholarship. R. B. 


CLARENCE WATTERS, St. Thomas Church, New 
York, April 15. 


Prélude et Fugue sur le Kyrie Cunctipotens 





Le Bégue 

Offertoire sur O Filii et Filiae Le Bégue 
Basse de Trompette Jullien 
Verset sur Ave Maris stella Titelouze 
Benedictus Couperin 
Fugue sur le Kyrie Couperin 
Grande Piéce Symphoniq Franck 
Le Chemin d la Croix Dupré 

Jesus is condemned to death 

Jesus meets His mother 

Jesus is stripped of His garments 

Jesus is laid in the tomb 
Le banquet céleste Messiaen 
Transports de joie (L'Ascension) Messiaen 


Clarence Watters is a mature organist of 
scholarly erudition which is immediately ob- 
vious—but scholarly erudition alone does not 
make a complete musical experience. 

In this all-French program, the total result 
of the group of six I7th and [8th century 
pieces was one of dryness to the point of 
dullness. This, | hasten to add, had nothing 
to do with the playing which, stylistically 
at least, was impeccable. It is rather that 
this music was not written nor was it intended 
as recital material, and it is rather out of 
place, especially in such quantity. Until the 
pipes of the high-pitched mutations and 
mixtures rank are in better tune in this organ, 
musicians would be well advised to be wary 
of them. 

With the Franck, Mr. Watters became a 
somewhat different person, and musician. 
Here was music, albeit interminable for many 
listeners (25 minutes long), with a broad 
sweep in conception and delineation. Just 
how "symphonic it is is a moot point. | 
would be inclined to favor the word 'rhap- 
sodic." The full power and breadth of the 
organ was utilized in fine fashion. 

The various moods of the four Dupré pieces 
from his "Stations of the Cross’ were keenly 
translated by the performer into sound por- 
traits wholly appropriate to Holy Week. The 
first of the Messiaen works happens to be a 
favorite of mine and the artist made an ex- 
quisite thing of it. 

lf Clarence Watters, as stated above, be- 
came a different person in the Franck, he yet 
changed again in his closing work. For me, 
the performance of the Transports of Joy 
was the one place in which spontaneity, im- 
agination and excitement were clearly evi- 
dent. To play the first crashing chords on the 
gallery Trompette-en-chamade was as brilliant 
as it was startling, and Watters in this virtuoso 
piece displayed talents kept carefully hidden 
in that which had gone before, with the ex- 
ception of spots here and there in the Franck. 

For this performance | purposely chose to 
sit about two thirds of the way back in the 
nave and | was amazed to discover that at 
this point the amount of reverberation in 
this church is practically nil. Resounding 
final chords died the second hands were 
lifted from the keys. Such a condition is in- 
compatabile with the look of this church. 

On the whole, Mr. Watters’ recital was 
most acceptable, in every way—to musicians. 
| scarcely think the same would be said by 
the lay listener, however. For them, a prob- 
ably accidental "snob appeal’’ would be ap- 
parant in both choice and manner of per- 
formance. ‘Nonetheless, Clarence Watters is 
a fine musician, and, upon demand, can be 
both magnificent and exciting in his playing. 

R26. 


GEORGE FAXON, St. Thomas Church, New York, 
April 22. 


Allegro (Concerto in A minor) Vivaldi-Bach 
Toccata (transportata) Frescobaldi 
Allegro (imitazione) Peschetti 
Suite du deuxiéme Ton Clérambault 


Ciacona (Aria and Variations) Pachelbel 
Introduction and Allegro (Fantasia on 

nos, as salutarem undam... ) Liszt 
Adagio Faxon 
Sonata Erioca Jongen 


Scherzo Duruflé 
Résurrection (Symphonie of the Passion) Dupré 

At a casual glance there might not be 
too much so very unusual about the program 
above. Yet a careful look will reveal that 
it is one of the most demanding recitals one 
could imagine—for a real musician, that is. 

Were there space | could make comment 
upon each of the first five pieces. Instead 
| shall merely state that this music of the 
classic period—as interpreted and played by 
George Faxon—was music which was warm, 
human, and interesting, because there was 
an artist in the true sense of the word at 
the console. About how many organists (and 
this period of music) can this be stated? 

A momentary shift of personality encom- 
passing the intimacy of feeling in a Brahms 
chorale prelude made a successful transition 
to the Liszt-—and the dramatic climax of the 
evening. In this latter work | have never 
heard more brilliant playing—more dazzling 
digital dexterity—more romantic abandon, 
yet all within the bounds of impeccable mu- 
sicianship. The design and sweep of Faxon's 
virtuosity here left me literally breathless. 

Not many organists have composer-wives. 
Nancy Plummer Faxon's Adagio is writing 
which is warmly intelligent in restrained con- 
temporary vein—as warm and intelligent as 
is she herself. | could have wished the 
piece had been further developed by the 
composer. 

The Jongen sonata is not often played 
so far as | know, and perhaps for obvious 
reasons. This is music which is highly de- 
manding technically, which requires not only 
great abilities but the willingness and desire 
to make music. Faxon did, magnificently. He 
also knows what makes a scherzo tick, and 
how to communicate delight, joy and happy 
abandon. 

The closing work, not inappropriate on the 
evening of Easter Monday, is typical writing 
of the composer. Its demands Faxon con- 
quered easily, with a tautness and drive 
which surged to a towering, massive climax. 
In this work, as in the Liszt, excitingly ef- 
fective use was made of the rear gallery ex- 
posed Trompette-en-chamade. 

For this listener, and without any reserva- 
tion, George Faxon, more than any other 
organist | know, brings to organ literature 
literate attention freed from all festishes, 
fads and hamstrings. He is without peer in 
imaginative, resourceful use of an_ instru- 
ment, in the ability to communicate a mag- 


nificent musical experience. | pay him the 
compliment of calling him a musician's or- 
ganist. | will also remark that | do not ex- 


pect to hear the St. Thomas organ better 
played. George Faxon is one of the truly 
great organ artist-musicians extant. R. B. 





BOOKS 
Gilman Chase 


CONCORDIA PUBLISHING HOUSE, 3559 S. Jef- 
ferson Ave., St. Louis 18, Mo. 

Wilibald Gurlitt (trans. O. C. Rupprecht): 
Sebastian Bach, the Master and his Work 
(140 pages, $1.50). Golly gee! Bach has hit 
the news stands in a paperback edition! Right 
up there with Mickey Spillane, too. Seriously, 
this short biography is well written and most 
readable for a translation of a German text. 
You will learn nothing new, but this is a 
handy, inexpensive book to have about, and 
would make an excellent gift for interested 
pupils. Recommended reading for teacher 
and pupil alike. 


PHILOSOPHICAL LIBRARY, 15 East 40 St., New 
York 16, N. Y. 

Jean Piernal: Albert Schweitzer, The Story of 
his Life, 160 p, 18 photos, $3. Within my 
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lifetime two great men have become living 
legends: Einstein and Schweitzer. This is a 
remarkable situation in itself, for we all know 
that in this foolish world the majority of great 
men become famous long after they are 
gone. Bach suffered this infamy as did many 
others—Van Gogh, Rembrandt, Schubert 
even Bartok. It is common knowledge that 
artists in various fields are of little value to 
the world until they are dead and their work 
is done and can be appraised after a time 


lapse. Not so with Schweitzer, for he is one 
of the remarkable people of this earth and 
is still alive to hear the applause. | often 


wonder just how many people are familiar 
with his name (organists included)—really 
know why he is so considered. Musicians 
know of his classic book on Bach (now rather 


dated in many aspects, | fear) and a hand- 
ful of his Bach recordings (which are deadly 
dull) and that is about all. They know very 


little of his interesting theological and medical 
probings and of his unusual background. 
All of these items are covered in a readable 
manner in this present biography. Included 
too are intimate glimpses (just how much of 
this is fancy and how much reality | do not 
know) of his studies with Widor in Paris at 
St. Sulpice. These will interest organists as 
will the accounts of Schweitzer's efforts to 
save old organs from ‘modernization. Of 
course these organ matters are reported in 
more detail by Schweitzer himself in his 
autobiography Out of my Life and Thought 
(Henry Holt & Co., New York) but they are 
given some space in this present work, too. 
There are quite a few photos included which 
| have never seen before, of the man and 
his doings. All in all, this is an interesting 
account which will fill in the gaps for you and 
round out your knowledge of this great man's 
efforts. Happily, Philosophical Library has 
not priced this book out of existence for a 
change. The charge is within reason and the 
book is a valuable addition to every organ- 
ist’'s library. 

ie wor ee * 1 ieee LTD., 373 Fourth Ave., 
Eighth Music Book, 400p, around $4. This 
interesting volume was sent to me as a per- 
sonal gift from Dr. William L. Sumner, the 
noted British author in things organistic. He 
did not send it for review purposes at all, but 
| find it such a remarkable work | feel readers 
of TAO should know of its existence. The 
major section of the book comprises two 
excellent essays by Dr. Sumner: The Organ of 
Bach which informs you in detail about every 
organ Bach used, and Silbermann and his 
Work, which clarifies any matters pertaining 
to this famous builder. Also there is an in- 
teresting resume of Peters’ edition of the 
Bach organ works, including a short history of 
the Griepenkerl edition by Albert Riemen- 
schneider, and many, many other sections 
(actually rather a hodgepodge of unusual 
materials) of considerable value to all of us 
who are organ minded. | recommend this 
book as a remarkable reference work you will 
consult many times and be glad it is in your 
library. 

It might be well at this point, since | 
have mentioned Dr. Sumner, to refresh your 
memory of his superlative modern classic, 
The Organ, Its Evolution, Principles of Con- 
struction, and Use. This great book should 
be in every organist's library as a matter of 
course, and if you don't own it you certainly 
should purchase it now. Unfortunately it is 
published in this country by the high priced 
press of Philosophical Library and costs $10. 
Even at such a figure this book is worth the 
cost. 


MUSIC FOR ORGAN 


Gilman Chase 





ASSOCIATED MUSIC PUBLISHERS, INC., | West 
47 St., New York 36, N. Y. 

Allanson Brown: Improvisation on the Plain- 
song "Urba Beata" (5 pages, $1) | am happy 
to report that some Canadian composers 
(Mr. Brown among them) are outgrowing 
their English cathedral apron strings and are 
using imagination in their new organ com- 
positions. This excellent piece is very well 
done and should receive hearty acceptance 
among American organists. Things begin 
quietly and build up through a series of vari- 
ations and a fugal passage to the thumping 
climax that is quite irresistible. My only 
reservation is that Mr. Brown should have 
avoided the obvious when he turns his little 
fugue into the tonality of E minor, for this 
rather spoils the healthy modality of the rest 
of the work. In spite of some double pedal- 
ing (which, after all, isn't really difficult) 
this composition will not tax your technical 
powers, and | recommend it to all progressive 
organists. It would do excellently as a festive 
prelude, perhaps preceded by the singing 
of the original plainsong melody by the male 
section of the choir. A fine work. 


HAROLD FLAMMER, INC., 251 West 19 St., New 
York II, N. Y. 

Richard Purvis: An American Organ Mass 
(25 pages, $2.50). Actually this is a carol 
suite rather than an organ mass as we know 
the term in the liturgical sense. This is not 
to say this work would not fit splendidly into 
any  Protestant-type Christmas = midnight 
service—it surely would do just trat most ap- 
propriately. Each of the 8 movements is 
based on a well known carol tune, and the 
titles read: Prelude Solennel, Introit, Offer- 
tory, Interlude, Elevation, Communion, and 
Carillon. Perhaps Roman Catholic organists, 
too, will find this Mass suitable to their 
needs. It is a fine collection of moderate 
difficulty and great charm. 

Purvis: Four Dubious Concerts (20 pages, $2). 
These are best described by the composer in 
his own sparkling introduction: "These little 
‘encores’ were conceived originally as im- 
provisations while | was on a transcontinental 
tour, and were later written down from tape 
recordings and altered to their present ver- 
sions. They are called ‘dubious’ because it 
is doubtful if they are organ music in its 
truest sense, and ‘conceits’ because they are 
whimsical imaginings of their composer. It 
is hoped that they will find a place in the 
organist's repertoire where organ music of 
a not-too-serious nature is needed. Per- 
haps it is well that the ‘King of Instruments’ 
can bring forth a chuckle as well as a mood 
of exaltation." 

Handel-Purvis: Suite for a Musical Clock (8 
pages, $1.25). These charming tunes were 
originally written for a musical clock de- 
signed by Charles Clay. It contained bells 
and a miniature organ and must have been 
a fascinating object to observe in operation. 
This present version comprises parts of two 
sets of piece which Handel wrote for this 
contraption. They are all delightful pieces, 


if necessarily thin in texture, and they should 
provide welcome relief in a solemn recital. 
Coke-Jephcott: Poem for Organ (5 pages, 
60¢). This composer shares a predicament 





with many others—a lot of technique and 
knowhow, but with very little to say. if yoy 
happen to like the English cathedral style 
of contemporary (?) organ music this essay 
will certainly appeal to you. My sympathies 
are not with this post-Victorian type of 
noodling, and therefore | find it difficult to 
judge a composition which is carefully 
wrought by a well trained hand and yet 
says nothing | have not heard many times 
before. However, this is pleasant music and 
will offend no one—neither will it greatly in- 
spire, | fear. Best described as useful music, 


ROBERT KING MUSIC CO., 8 Canton St., North 
Easton, Mass. 

The few times | have been privileged to 
hear the stimulating combination of organ 
and brasses | have thoroughly enjoyed the 
experience. Perhaps many organists have 
shared my enthusiasm for this kind of anti- 
phonal tootling. For festive occasions the 
shouting back and forth of grand organ and 
brass choir (with or without tympani) is al- 
ways an impressive affair and more organists 
should be encouraged to participate in such 
regal blasts. The following publications from 
the house of Robert King are a sampling 
of their catalog in this combination, and | 
urge organists everywhere to investigate this 
unplowed field further. Bach: Alleluia (Can. 
tata #142), score and parts $2. Wonder- 
ful for the Easter Season especially. 

Pezel: Sonata 2, score and parts $2. Pre- 
Bach music with vitality and charm. Gabbrieli: 
Canzon Noni Toni, score and parts $3. Ori- 
ginally for double choirs at San Marco in 
Venice. Equally impressive in this version. 
Pachelbel: All Glory Be to God on High, 
score and parts $2. Probably a cantata 
movement. Certainly effective in this dress- 
ing. 

Couperin: Chaconne, score and parts $2. 
This should make a stunning effect in _per- 
formance. Passages are divided in antiphonal 
layers. 


RECORDINGS 
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JEAN LANGLAIS, Cavaillé-Coll organ in St. Eusta- 
che, Paris. Ducretet-Thomson 12" |.p. DTL-9307I, 


Franck: Grand Piéce Symphonique; Final, 
Priére. Here are three of Franck's Six Pieces 
recorded to perfection on the instrument for 
which they were conceived, and played by 
the composer's most recent successor at St. 
Clotilde. It is indeed a treat to hear this 
great music performed in the very seting for 
which it was written; one gets a completely 
different reaction to the music. The special 
qualities of this famous organ and the acous- 
tical properties of the church are no small 
part of the thrilling results evident in this 
disk. It goes without saying that M. Lang- 
lais knows and loves both music and _ instru- 
ment; there's not an unmusical moment any- 
where in his playing. As for engineering, this 
is one of the finest organ recordings yet; dy- 
namic and registrational contrasts are almost 
unbelievable, full organ is rich and solid, 
reeds are clear but never overpowering. This 
is one record all organists should own! 


ANDRE MARCHAL, St. Eustache, Paris. Ducretet- 
Thomson 12" I.p. DTL-93056, in Deluxe album, $4.9. 


Bach: Preludes and Fugue in B minor and C 
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minor (BWV 544 and 546) ‘ ; 

Bach: Fantasias and Fugues in G minor and 
C minor (BWV 542 and 537) ose 
Four of Bach's greatest organ works in im- 
performances by one of France's 
leading organists on another of Paris’ fam- 
ous instruments. Purists will find fault with 
both organ and acoustics for ideal reproduc- 
tion of Bach's music, but the organ sound is 
still most satisfactory and often quite thril- 
ling. M. Marchal manages to keep his con- 
trapuntal lines surprisingly clear and his con- 
trasts appropriate to the music, overall re- 
suits being some very satisfying Bach. Re- 
cording and surfaces are tops. 

ROBERT NOEHREN, Collingwood Presbyterian 
Church, Toledo, Ohio; 3-59 Holtkamp rebuild (1955) 
of a 1905 Hutchings-Votey. Audiophile 12" |.p. 
AP-40, $5.95. 

Couperin: Messe pour les Paroisses 

Audiophile 12" l.p. AP-41, $5.95 
Organ Music of Germany 
Bruhns: Prelude and Fugue in E minor 
Buxtehude: Von Gott will ich nicht lassen 
Hanff: Helft mir Gott's gute preisen 
Buxtehude: Wir danken dir, Herr Jesu Christ 

Christ 
Bach: Fugue a la Gigue 
Bach: Schmiicke dich O liebe Seele 
Walther: Partita on Jesu, meine Freude 
Schumann: Fugue on BA CH 
Brahms: Herzlich tut mich verlangen (#1) 

Audiophile 12" l.p., AP-42, $5.95 
Organ Music of France 
Messaien: Transports de joie (L'Ascension) 
Vierne: Matins; Communion; Impromptu; 

Epitaph 
Alain: Variations on Lucis Creator 
de Maleingreau: Tumult in the Praetorium 
Dupré: Fileuse 

If you have a good hi-fi outfit these three 
disks will give it a real treat while treating 
you to some of the finest organ playing on 
records. It has been several years since 
Audiophile released the last Noehren record- 
ings (TAO, April 1953); latest results are 
definitely worth waiting for! 

The Couperin Mass for parish churches is 
deserving of more attention. Mr. Noehren's 
playing is scholarly without being dull, his 
registrations authentic sounding and musical. 
The varied sections of this work offer a won- 
derful opportunity to study organ registra- 
tion for music of this period. 

Record #41 features a variety of German 
organ music from several periods, all played 
with authority and insight. Singling out a 
few personal favorites I'd mention the 
Bruhns Prelude and Fugue for its wonderful 
organ sound—the Choral Preludes of Bach 
and Brahms for contrasting style and simple 
beauty—the Bach and Schumann Fuques for 
delicacy and precision of execution. 

#42 records a program of 20th century 
French composers. If you like genuine ex- 
citement, try the Messiaen for thrilling organ 
sound and brilliant playing. Then for a 
change listen to the four Vierne pieces. What 
delightful contrasts in sound and mood are 
captured here. An especially striking, piece 
is de Maleingreau's Tumult, a vivid piece of 
tone painting as played by Noehren. Dupré's 
Fileuse is sparkling and sprightly, a work that 
would be welcome on any recital program. 

Summing up, these disks combine top ar- 
tistry and an outstanding instrument with 
superlative recording to produce musical re- 
sults that are extraordinary. 
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Recitalists 


CATHERINE PALMER, Church of the Holy 
Trinity, Toronto, Ontario, Feb. 27. 
Purcell: Voluntary on the Doxology 
Arne: A Maggot 
Boyce: Symphony 4 in F Major 
Bach: Two Chorale Preludes 

Toccata and Fugue in D minor 
Willan: Prelude and Fugue in B minor 
Peeters: Variations on an Original Theme 
Paradies: Sicilienne 
Liszt: Fantasia and Fugue on BA CH 


AUGUST MAEKELBERGHE, St. John’s 
Episcopal Church, Detroit, Mich., 1957 
Lenten series: 

February 22: 
Couperin: Chacone in G minor 
Dandrieu: Rondeau 
Bach: Toccata and Fugue in D minor 
Vivaldi: Adagio 
Franck: Choral 3 

March 1: 
Pachelbel: Chacone in F minor 


Maekelberghe: Flandria 
Franck: Fantasy in C 
Liszt: Prelude and Fugue on BACH 
March 8: 
Boellmann: Suite Gothique 
Vierne: Prelude and Impromptu 
Peeters: Concert Piece (First Performance) 
March 15: 
Bach: Prelude and Fugue in C minor 
O man bewail thy grievous sins 
Fugue in D Major 
I call unto Thee, Lord Jesus 
Fantasy and Fugue in G minor 
March 22: 
Franck: Grand Piéce Symphonique 
March 29: 
Handel: Concerto 10 
van den Kerckhoven: Fuga in C Major 
Mendelssohn: Sonata 6 
April 5: 
Bach: Concerto in G Major 
Buxtehude: Come Saviour of the heathen 
Weitz: Symphony 
April 12: 
van den Gheyn: Prelude and Fugue in G 
minor 
Maekelberghe: All all 
silence 
Widor: Symphony 2 


REUEL LAHMER, Church of the Ascension, 
Pittsburgh, Pa., March 3. 

Bach: Fantasia in G minor 

Kodaly: Praludium 

Lahmer: Praise the Lord in His Heaven 
Walther: Blessed Jesu 

Bach: In dulci jubilo 

Peeters: O sacred Head 

Langlais: O sacred Head 

Downes: Ye sons and daughters of the King 
Bourgeous-Varga-Lahmer: Psalm 90 


mortal flesh keep 


Buxtehude: Prelude and Fugue in E minor 
St. Bartholomew's Church, New York. Len- 
ten Series. 

March 6: Verdi: Requiem 

March 13: HAROLD FRIEDELL 
Buxtehude: Ciacona in C minor 
Krebs: Ach Gott! erbor mein Seufzen 
Kellner: Was Gott tut, das ist wohlgetan 
Scheidt: Christ lag in todesbanden 
Boyce: Introduction and Trumpet Tune 
Franck: Prelude, Fugue and Variation 
Sowerby: Requiescat in pace 
Ahrens: Final (Organ Mass) 

March 20: ROBERT STOFER 
Ernst-Bach: Concerto 4 
Bach: Agnus Dei 
Bach: Er barm’ dich 
Bingham: Cathedral Strains and 

sion (Suite for Organ) 
Saint-Martin: Aria (Symphony Dominicalis) 
Moreaux: Fantaise Paraphrase pour la Pente- 

cost 
Bridge: Adagio in E Major 
Clokey: Symphonic Fantasy on St. Patrick’s 

Breastplate (Ms) 

March 27: ROBERT ANDERSON 
Buxtehude: Prelude and Fugue in G minor 
Langlais: Suite Bréve 
Bach: Toccata in F Major 
Reubke: Sonata on Psalm 94 

April 3: ALLEN J. SEVER and EUGENIE 
DENGEL (viola) 

Handel: Concerto in B minor 

Scheidt: Da Jesus an dem Kreuze stund 

Hanff: Enbarm’ dich mein, O herre Gott 

Bohm: Auf meinen lieben Gott 

Sowerby: Poem 

Muller-Zurich: Toccata 3 in A, Op. 50 

Ahrens: O haupt, voll blut und wunden 

Pepping: O mensch, bewein’ dein’ Sunde 
gross 

Schroeder: Poco vivace, Op. 9 

Hindemith: Trauermusik 

April 10: SAMUEL WALTER and 
JANET WHEELER (soprano) 


Attaingnant: Prelude sur chaque ton 
Barber: Lord Jesus Christ! (Prayers of 
Kierkegaard) 
Poulenc: Vidit suum (Stabat Mater) 
Boulanger: Pié Jesu 
de Grigny: Recit de tierce en taille 
Merritt: Gott des himmels und der erden 
Friedell: Verses for the Nunc dimittis 
Bingham: Toccata on Leoni 
Peeters: Speculum vitae 
April 17: Bach: St. Matthew Passion 
Choirs of St. Bartholomew's and Calvary 
Churches and the sopranos of St. Thomas 
Church. 


Grace Church, Utica, N. Y. March recital 
series. 


FREDERICK MONKS; 
trumpet, March 9: 
Couperin: Chaconne; Elevation 
Arne: Flute Solo 
Purcell: Voluntary in C (with trumpet) 
Vivaldi-Bach: Concerto in D minor 
Purcell: Trumpet Voluntary (with trumpet) 


GEORGE WALD, March 16: 
Pachelbel: Chaconne in D minor 
Buxtehude: Prelude and Fugue in G minor 
Bach: O Man bemoan thy grievous sins 
Handel: Concerto 2 in B Flat 

FREDERICK MONKS, March 23: 
Widor: Adagio, Toccata (Symphony 5) 

Chorale (Symphony Romane) 

Bonnet: Romance sans paroles 
Coke-Jephcott: Classique Scherzo 


GEORGE WALD, March 30: 
Schumann: Fugue on B A CH 
Titcomb: Requiem 
Honegger: Choral 
Howells: Paean 


WILLIAM TEAGUE, Northrop Memorial 
Auditorium, University of Minnesota, Minne- 
apolis, February 3: 


Interces- 
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Handel: Concerto 10 in D Major 

Bach: Thou comest now, Jesus, down from 
Heaven; Prelude and Fugue in B minor 

Arne: Solo for Flute 

Willan: Introduction, Passacaglia and Fugue 

Dupré: Fileuse and Berceuse (Suite Bre- 
tonne) 

Cook: Fanfare 

Nanney: Adagio (Sonata in E minor) 

Vierne: Finale (Symphony 6) 


SUSAN DORNFIELD and LLOYD END- 
TER, St. Clement's Memorial Episcopal 
Church, St. Paul, Minn., February 24: 
Bach: Prelude and Fugue in B Flat Major 
Couperin: Messe pour les Paroisses 
Cavazzoni: Missa Apostolorum 
Miss Dornfield 
Bach: Three Chorale Preludes; Trio Son- 
ata 1; Prelude in D Major 
Mr. Endter 


LEONARD RAVER, Corpus Christi Church, 
New York, April 1: 
All Bach Program: 
Concerto 2 in G Major 
Von Gott will ich nicht lassen 
Allein Gott in der Hoh sei Ehr 
Art of Fugue 
Contrapuntus I, IV, XV, XIX 
I stand before the Throne 


THOMAS B. DUNN, St. Paul's Church, 
Chestnut Hill, Pa., March 27: 

Bach: Three Chorale Preludes 

Hindemith: Sonata 3 

Reubke: Sonata on Psalm 94 


JULIAN WILLIAMS, St. Stephen’s Church, 

Sewickley, Penna. 
March 3: 

Correa: Tiento on the 4th Gregorian Tone 

Tomas: Tiento on the 8th Gregorian Tone; 
Tiento on the Ist Gregorian Tone 

Bach: Toccata, Adagio and Fugue in C 

Haydn: Musical Clocks 

Franck: Fantasie in C 

Peeters: Elegie 

Liszt: Prelude and Fugue on B A C H 
April 7: 





First American recordings by 
ANDRE MARCHAL 


Organist of the Church 
of St. Eustache in Paris 
Z-334—A Demonstration of the Studio Organ at 
22 rue Duroc. 
Z-335—J. S. Bach—12 Chorale Preludes from the 
Orgelbichlein; Toccata, Adagio and Fugue 
in C Major. bi apes 


Also in the Zodiac organ series, the ever-pop- 
ular recording by LEE ERWIN: 


Z-333—Moon River Music (Caprice Viennois— 
Vilia—Stardust, etc.) 


All of the above 12” 33% r.p.m. records, each, $3.98 


te OE SOEs ~ h -11 OF OS - 7 Be — 


501 Madison Avenue, New York 22, N. Y. 





Franck: Heroic Piece 

Widor: Moderato (Symphonie Romane) 
Bingham: Beside Still Waters 
Maleingreau: Le Tumulte au Pretoire 
Jacobi: Andante semplice 

Reubke: Sonata on Psalm 94 


ROYAL D. JENNINGS, Grace Methodist 

Church, Wilmington, N.C., April 1: 

Campra: Rigaudon 

Rameau: The Hen 

Buxtehude: Chaconne in E minor 

d’Aquin: The Cuckoo 

Vivaldi-Bach: Largo e spiccato (Concerto in 
D minor) 

Bach: Prelude and Fugue in G Major 

Bonnet: Concert Variations 

Karg-Elert: Clair de lune 

Bingham: Roulade 

Langlais: Chant de paix 

Alain: Litanies 


RONALD ARNATT, Christ Church Cathe- 

dral, St. Louis, Mo., April 9: 

Buxtehude: Prelude and Fugue in E minor; 
Four Chorale Preludes; In God, my faith- 
ful God 

Schumann: Sketch in C; Fugue on B A CH 

Dupré: The Crucifixion (Symphonie-passion ) 

Messiaen: Force et agilite des Corps glorieux 
(Les Corps Glorieux); Jesus accepte la 
Souffrance (La Nativité du Seigneur) 

Arnatt: Plainsong Prelude No. 3 

Vaughan Williams: Prelude in C minor 

Scarlatti: Four Sonatas 

Bach: Trio in D minor; O Man, bewail; 
Fantasia and Fugue in G minor 


FIFTH ANNUAL BACH FESTIVAL, First 

Methodist Church, Santa Barbara, Calif., C. 

HAROLD EINECKE, conductor, April 7: 

Eight Chorales from the Passicn according to 

St. Matthew 

Magnificat in D 

Following are the Lenten recital series. All 

programs, ercept that of March 29 played by 

CHARLES SHAFFER, were played by C. 

HAROLD EINECKE. 
March 8: 

Read: De profundis 

Bach: Ich ruf’ zu dir; Prelude and Fugue in 
E minor 

Sweelinck: Variations on My young life hath 
an end 

Buxtehude: My Jesus is my lasting joy (can- 
tata) 

Kuhnau-Bonnet: Biblical Sonata 4 

Purvis: Capriccio 

Edmundson: All through the night 

Maleingreau: Toccata (Hymn to the Virgin) 
March 15: 

Handel: Overture (Occasicnal Oratorio) 

Buxtehude: O Lord, to me, poor sinner 

Couperin-Baynon: The little Windmills 

Jarnefelt-Silver: Berceuse 

Schubert: Kyrie and Credo (Mass in G) 
(with vocalists) 

Shostakovich: Fantasy 

Bingham: Florentine Chimes 

Karg-Elert: By the waters of Babylon 

Vierne: Carillon de Westminster 
March 22: 

Telemann: Suite Baroque 

Scheidt: Da Jesus an dem Kreuze Standt 

Buxtehude: Fugue a la Gigue 

Franck: Chotal in A minor 

Handel: O lovely peace (Judas Maccabeus) 
(vocal duet) 

Spencer: Chinese Boy and Reed Flute 

Goldsworthy: Under the olive trees 

Purvis: Prayer for peace 

Haussermann: Toccata (Three Gothic 





Sketches) 
March 29: 
Dupré: Four of the Stations of the Cross 
Franck: Choral in B minor 
Schroeder: Six Little Preludes and Intermezzj 
Langlais: Song of Peace 
Bach: Prelude and Fugue in B minor 
April 5: 
Bach: Fantasia and Fugue in A minor 
Couperin: Qui tollis peccata mundi 
Matthews: Chorale Prelude on Aughton 
Tschaikowsky: Pilgrim’s Song (vocal solo) 
Reubke: Sonata on Psalm 94 
April 12: 
Bach: Fugue in E Flat Major; O Man bewail 
Stamitz: Andante 
Corelli: Prelude and Sarabande 
Palestrina: Three Motets (vocal quartet) 
Purvis: Repentance 
Brown: Meditation on a theme of Palestrina 
Liszt: Prelude and Fugue on B A CH 


HAROLD FINK, 25th anniversary recital in 

Fordham Lutheran Church, New York: 

Bach: Prelude and Fugue in G; Vivace 
(Trio Sonata 3) 

Karg-Elert: Now thank we all our God 

Russell: Bells of St. Anne de Beaupré 

Purvis: Blessed Jesus we are here 

Widor: Symphonie 5 


FREDERICK ROYE, Methodist 
Bala-Cynwyd, Penna, March 10: 

Bach: Toccata and Fugue in D minor 

Handel: Concerto in D minor 

Farnam: Toccata 

Bingham: Rhythmic Trumpet 

Sowerby: Carillon 

Franck: Choral in B minor 

Alain: Litanies 

W. WILLIAM WAGNER, Old Stone 

Church, Cleveland, Ohio, Feb. 19: 

Lemmens: Fanfare for Trumpet Stops 

Bach: Three Choral Preludes 

Franck: Fantasie in A 

Widor: Pastorale (Symphony 2) 

Karg-Elert: Hymn to the Stars 

Langlais: Ave Maria, Ave Maris stella 

Purvis: Greensleeves 

Bornschein: Little French Clock 

Maleingreau: Images, Rhymes, 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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EMERGENCY SERVICE 
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Overhauling and Repairs 
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HARPS — CHIMES — BLOWERS 
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WA-LI-RO 
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A SIGNIFICANT ADDITION 


Just recently TAO ran across a 1955-1956 
choral music resume which had been mis- 
filed. The list below was considered of 
such significance that it is offered as an 
addition to the general 1955-1956 Resume 
which ran in several recent issues. 

MR. JOHN R. LIVELY has a 45-voice 
professional choir which sings at the Sun- 
day morning services, in addition to which 
they present six oratorios a season. There 
is also a youth choir and a high school choir. 
According to Mr. Lively the new Aeolian- 
Skinner organ recently installed is a fine as- 
sistance in his work. He also informed TAO 
that additions to the instrument will be com- 
pleted in the fall of 1957. 

ANTHEMS 
Bach: Awake, thou wintry earth 

I will lift up mine eyes 

Jesu, joy of man’s desiring 

O, may I kneel before Thee 

Praise Him (Cantata 207) 

Subdue us through Thy kindness (Can- 

tata 22) 

The Lamb that was slain for us (Can- 

tata 21) 

Bacon: The eternal goodness 

Evening prayer 
RBaker: Let all the world in every corner 

sing 

O Lord God unto Whom vengeance be- 

longeth 
Brahms: How lovely is Thy dwelling place 

O God Creator of mankind 
Castelnuovo-Tedesco: Lo the Messiah 
Chajes: Psalm 142 
Clokey: Te Deum laudamus 
Davies: If any man hath not the spirit 


Durante: Kyrie eleison 
Dvorak: Hymn of praise 
Effinger: Glorious day is here 
English: Coventry carol 
Angel Gabriel 
Golden carol 
Friedell: Way to Jerusalem 
Gibbons: O Thou the central Orb 
Gray: What are these that glow from afar 
Handel: And the glory (Messiah) 
Hallelujah (Messiah) 
Lo, my Shepherd is divine 
On Thee each living soul awaits 
Holst: Christmas Day 
Humphrey: Hymne to God the Father 
Jacob: Brother James’ Air 
James: By the waters of Babylon 
Jennings: Springs in the desert 
Mendelssohn: And then shall your light 
Behold a star from Jacob shining 
Cast thy burden on the Lord 
Mexican-Gaul: Shepherds and the inn 
Mozart: Benedictus; Lacrymosa, Magnificat 
in C; O Lord God, when Thou appearest; 
Psalms 110, 111, 132 
Nin: Virgin on Calvary 
Breton-Gaul: Three lilies 
Parker: Most mighty, most holy (Hora No- 
vissima ) 
Peeters: Sanctus 
Pergolesi: Glory to Ged in the highest 
Praetorius: Lo how a Rose 
Reese-Jones: Jesus, I give to Thee 
Scarlatti: Hark the voice of Jesus 
Schubett: Jubilate Deo 





Schiitz: Advent Cantata; I will praise the 
Lord; Jesus, our Lord and Master 

Sowerby: Benedictus es Domine; Jubilate 
Deo in C; Love came down at Christmas; 
Magnificat in C Major; Now there lightens 
upon us; Nunc dimittis in D 

Spanish-Dickinson: In Joseph’s lovely garden 

Spanish-Shaw: Carol of the star 

Stravinsky: Lord’s Prayer 

Tallis: All people that on earth do dwell 
My Lord my love was crucified 

Tye: I will exalt Thee 

Vaughan Williams: Almighty Word; Lullaby 
(This Day); O clap your hands; Bene- 
dicite; Whitsunday Hymn 

Wood: Expectans, expectavi 

Wright: Venite adoremus 

ORATORIOS 
Haydn: Creation; Te Deum 


| 
Robert Elmore 
CENTRAL MORAVIAN CHURCH 
Bethlehem 


CHARLES H. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
Houghton New York 
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4.A.G.0., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 














ROBERT BARLEY 
St. John’s Episcopal Church 


York, Penna. 














ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 





Calvary Presbyterian Church 
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California 














Donald Coats 
ST. JAMES’ CHURCH | 

















Madison Ave. at 71st St., New York City | 
Dennis | 
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Mozart: Requiem in D minor; Wesperae de 

Dominica 
Peeters: Missa Festiva 
Vaughan Williams: This Day 

YOUTH CHOIR 

Catalon-Davis: What do you bear? 
Kettring: God watches over all the world 
Rawls: Gifts a child can bring 
Savage: Gentle Jesus 
Taylor: Child’s prayer 

YOUTH AND ADULT CHOIRS 
English-Davis: As it fell upon a night 
Dutch-Hobbs: Welcome Jesu 
German-Jungst: While by our flocks 
Thatcher: Come ye faithful 





OBERLIN CONSERVATORY OF MUSIC 
recently sent TAO its 1955-56 repertoire list 
of all music departments, from which has 
been extracted the music for organ and for 
chorus, listed below. Numbers in paren- 
thesis indicate works having been given 
more than one performance. 


ORGAN 
Alain: Litanies 
Attaignant: Parce Domine 
Magnificat 


Bach: Wir glauben all’ an einen Gott (2) 
In dir ist Freude 
Ich ruf’ zu dir 
Kommst du nun, Jesu (2) 
O Lamm Gottes, unschuldig 
Allein Gott in her Hoh’ sei Ehr’ 
Nun freut euch 
Aus der Tiefe rufe 
Wo soll ich fliehen hin 
Alle Menschen miissen sterben 
Heut’ trimphiret Gottes Sohn 
Meine Seele erhebt den Herren 
Wachet auf 
Herr Jesu Christ, dich zu uns wend’ 
Nun komm, der Heiden Heiland 
Komm heiliger Geist, Herre Gott 
Christum, wir sollen loben schon 
Concerto in A minor 
Fantasia and Fugue in C minor 
Fugue a la gigue 
Fugue in B minor 
Fugue in E flat (St. Anne) (2) 
Prelude and Fugue in E flat 
Prelude and Fugue in D Major 
Prelude and Fugue in C Major 
Prelude and Fugue in A minor 
Passacaglia and Fugue 
Passacaglia 
Toccata in C Major 


Toccata in F Major 
Toccata and Fugue in D minor (2) 
Sonata in G Major 
Trio in C minor 
Berlin Ms. c. 1430: Kyrie eleison de Sancta 
Maria Virgine 
Bingham: Twilight at Fiesole 
Blitheman: Eterne rerum conditor 
Bologna: Plus ne_ regress 
Bonnet: Concert Variations 
Boyce: Voluntary in D Major 
Introduction and Trumpet Tune 
Brahms: O wie selig seid ihr doch, ihr 
frommen 
Buxheim Organ Book: Puisque m’amour 
Bull: Gloria tibi Trinitas 
Buxtehude: Toccata and Fugue in F Major 
Wie schén leuchtet der Morgenstern 
Prelude and Fugue in D minor 
Prelude and Fugue in E minor 
Nun komm der Heiden Heiland 
Byrd: Praeludium; A Grownde 
Cabezon: Plainchant and soprano glosa on the 
first Tone 
Diferencias sobre el canto de ‘la dama 
le demanda’ 
Tiente sobre (el) sancto spiritu de 
(La Misa) Beata Virgine de Josquin 
Cavazzoni: Canzon sopra Fault d’Argens 
Magnificat 
Clerambault: Suite de deuxieme Ton 
Couperin: Offertoire sur les grand jeux 
Dandrieu: Tierce en taille 
Dupré: Variations sur un Noel 
Stations of the Cross 


WILLARD £. RETALLICK 


Boy Choir Specialist 
| ALL SAINTS’ CHURCH 


Providence, R. I. 

















FREDERICK ROYE 


Reform Congregation Keneseth Israel 
Bala-Cynwyd Methodist Church 


Philadelphia 


| J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 




















Prelude and Fugue in G minor 
Erbach: Introitus on the Sth Tone 
Franck: Heroic Piece 

Chorale in A minor 

Grand Piéce Symphonique 

Choral in B minor 

Choral in E Major 

Prelude, Fugue and Variation 
Frescobaldi: Toccata avanti il Ricercare 

Ricercare, con obligo di cantare la 

quinta parte senz toccarla 

Toccata settima 

Canzona dopo l'epistola 

Toccata per |’Elevatione 

Kyrie eleison 
Gabrieli: Intonazione and Toccata on the 

2nd Tone 
Gibbons: Fantasy in A re 
Handel: Concerto 5 (2) 

Concerto 4 

Concerto in B flat Major 
Hindemith: Sonata 1 

Sonata 2 

Sonata 3 
Isaac: Ricercar 
Karg-Elert: Canzone, O Welt, ich muss dich 

lassen 

Laudo Sion 

Elegiac Poem 

Chorale Improvisation on Jesu, meine 

Freude 
Kellner: Was Gott tut, das ist wohlgetan 
Langlais: The Nativity 

Suite Bréve 

Suite Francaise 
Lenel: Christe, du Lamm Gottes 

Nun bitten wir den Heiligen Geist 
Liszt: Prelude and Fugue on BACH 

Introduction and Fugue on Ad nos, ad 

salutarem undam 
Liibeck: Prelude and Fugue in C minor 
Mendelssohn: Vater unser in Himmelreich 
Messiaen: Les bergers 
Mozart: Fantasie in F minor (2) 
Obrecht: Parce Domine 
Pachelbel: Fantasia in G minor 
Ein’ fest Burg ist unser Gott 
Paumann: Descensus per tercias 

O clemens 

Des Klaffers Neyden 
Peeters: Aria 
Purcell: Sonata in C 
Rameau: Minuet and Gigue 
Reda: Mach’s mit mir, Gott, nach deiner 

Guet’ 

Wachet auf 
Reger: Introduction and Passacaglia in D 

minor (2) 

Nun komm, der Heiden Heiland 








THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Treasure Isle” _— Novelty, Ohio 
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harry b. welliver 
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Roy Perry 
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| Robert M. Stofer 
M. S. M. 


| Organist and Choirmaster 


Westminster Presbyterian Church 
Dayton 2, Ohio 














| barclay wood 


CHRIST CHURCH 
Waltham Massachusetts 











RICHARD PURVIS 


| Grace Cathedral 
| Palace of the Legion of Honor 
| San Francisco — California 
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DRGANIST 


Jesu, meine Zuversicht 
Wer nur den lieben Gott lisst walten 
Kyrie eleison, Op. 57, No. 7 
Toccata in D minor, Op. 57, No. 5 
Wie schén leuchtet der Morgenstern 
Prelude in D minor, Opus 65, No. 7 
Redford: Magnificat 
Reubke: Sonata in C minor 
Ritter: Sonatine in D minor 
Scheidt: Da Jesus an dem Kreuze stund 
(4 voice, from Das Gorflitzer Tabulatur- 
buch) i. 
Da Jesus an dem Kreuze stund (variations 
from Tabulatura Nova) 
Schlick: Gause Dei Genitrix 
Schroeder: Kleine Praludien und Intermezzi 
Sweelinck: Fantasie op de mainer van een 











Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 


RECITALS 


echo (3) 
Toccata in C 


Taverner: In nomine 
Titelouze: Magnificat on the 3rd Tone 


Tromboncino: Per miro ben ti vederei 
Valente: Ricercata del sesto tono 
Vierne: Symphonie 1 (4) 
Vivaldi-Bach: Concerto in A minor (2) 
Walond: Introduction and Toccata in G 
Voluntary in G Major 
Widor: Toccata (Symphonie 5) 
Willan: Introduction, Passacaglia and Fugue 
Yon: Echo 
CHORAL 
Bach: Christmas Oratorio, Part 2 
Magnificat 
Fiichte dich nicht, ich bin bei dir 
Bennett: All creatures now are merry minded 
Billings: A Virgin Unspotted 
Britten: Wolcum Yole (Ceremony of Carols) 
Christiansen: Beautiful Saviour 
Dawson, arr.: Ezekiel saw de wheel 
Gabrieli: In Ecclesiis (chorus, organ and 
wind instruments) 
Gaul-Riegger: Christmas Snows of Sweden 
Gavert-Dickinson: Joyous Christmas Song 
Graun: Surely He hath borne our griefs 
Honegger: King David 





Kodaly: Missa Brevis 
Lasso: Mon coeur e recommande a vous 
Lockwood: David mourneth for Absalom 
Lotti: Crucifixus 
Mozart: Missa Brevis in F 
Niles: Jesus the Christ is born 
I wonder as I wander 
Pergolesi: Stabat Mater 
Reger: Virgin's Slumber Song 
St.-Saéns: Praise ye the Lord 
Scarlatti: Exsultate Deo 
Schumann: Siehe, wie fein und lieblich ist es 
Stephani: Der Kuckuck auf dem Zuane sass 
Thompson: Alleluia 
Wood, arr.: There’s no hidin’ place down 
there 
He never said a mumblin’ word 


JOHN HAMILTON 


Organist 


Church of Jesus Christ of Latter-day Saints 
Wenatchee, Washington 


Harpsichordist 
Mgt.: OVERTURE CONCERTS 
4534 Dunbar, Vancouver 8, B. C., Canada 























EDWARD BERRYMAN 


The University of Minnesota 


University Organist 


The Cathedral Church of St. Mark 


Minneapolis 








Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 
ASSOCIATE ORGANIST AND CHOIRMASTER 
CATHEDRAL OF ST. JOHN THE DIVINE 

THE CATHEDRAL CHOIR SCHOOL 

New York 25, New York 














DAVID HEWLETT 


CALVARY CHURCH 
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Paul Allen Beymer 


WA-LI-RO 
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Christ Church, Shaker Heights 22, Ohio 
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CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














JOHN HUSTON 
First Presbyterian Church 
Stephen Wise Free Synagogue 
New York City 


Teacher of Organ, School of Sacred Music 
Union Theological Seminary 


Recitals Instruction 














Richard Keys Biggs 


Blessed Sacrament Church 
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Address: 6657 Sunset Blvd., Hollywood 
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Trinity Church, Boston 


BOSTON UNIVERSITY 

















Frank B. Jordan 


Mus. Doc. 


Drake University 
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F.A.G.O. Mus.Doc. 
Music Department, Columbia University 
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Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. 


Maurice Garabrant 


M.S.M., F.T.C.L., MUS.DOC. 
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SAINT LOUIS 5, MO. 
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Honorary Conductor 


Oratorio Society of New York 
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AKIN, Nita, Mus.Doc.t 
3000 Hamilton Blvd., 
Texas 

ARNOLD. Heinz. Mus.Doc.* 

ARNOLD, Robert E. 

74 Trinity Pl., New York 6, N.Y. 


Wichita Falls, 


BAKER, Robert? 
BAKER, Walter, Mus.Bac. 

31 West 69 St.. New York 23. N.Y 
BARKER, Cyril, A.A.G.O., M.M., Ph.D.* 


BARLEY, Robert* 

BERRYMAN, Edward D.* 

BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc. 
Carnegie Ins*itute, Pittsburgh 13, Ia. 

BIGGS, Richara Keys, LL.D.* 

BINGHAM, Seth, Mus.Doc., F.A.G.O.* 

BITGOOD, Roberta, 8.M.D.* 

BLANCHARD, William G.* 

BOURZIEL, Arnold E., A.A.G.O. 
Central Presbyterian Church 
Lafayette, Indiana 


CASSELS-BROWN, Alastair, 
CLOKEY, Joseph W., 
COATS, Donald* 
COCI, Claire*+ 

Organ Studio,175 W.72 St., N.Y.23,N.¥Y. 
COKE-JEPHCOTT, Norman, Mus.Doc. 

Bluegates, Stony Point-on-Hudson, N.Y. 
COLBERT-LaBERGE CONCERT MGT 

105 W. 55 St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O 

Meredith College, Raleigh, N.C. 
OCRAIGHEAD, David, Mus.Bac.t+ 

Eastman School of Music, 

Rochester 4, N.Y. 
CROZIER, Catharinet 

Rollins College, Winter Park, Fla. 


M.A.(Oxon.)* 
Mus.Doc., D.H.L.* 


DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark’s Church, West Orange, N. J. 
DICKINSON, Clarence, Mus.Doc.* 


EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc 

410 S.Michigan Ave., Chicago 5,IIl 
ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, Calif. 
ELMORE. Robert* 

130 Walnut Ave., Wayne, Pa. 
FAXON, George* 
FINNEY, Charles H., 
FISHER, Norman Z., 


M.Mus., F 
M.S.M.* 


A:G.0.° 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus. Doc. 
Sunnybrook Road, Basking Ridge, 
GILES, The Rev. Hugh? 
GREENFIELD, Alfred* 


N.J. 


HAMILTON, John* 

22 N. Garfield St., 
HAVEY, Marguerite* 
HAYS. Robert Wilson* 
HENDERSON. Charles. 

St. George’s Church, 
HEWLETT, David* 
HILLIAR,. Edgar* 

St. Mark’s Church, Mt. Kisco, N.Y. 
HILTY, Everett Jay, M.Mus.* 

HUBER, Harry H., M.Mus.* 

HUSTON, John* 

HUTCHINSON, D. Deane, 3701 S.E. Haw- 
thorne Blvd., Portland 15, Ore. 


Wenatchee, Wash 


M.M 


New York 3. N.Y. 


JORDAN, Frank B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING. Donald D., M.S.M. 
East Liberty Presbyterian, 
Pittsburgh 6, Pa 

KRAFT, Edwin Arthur, Mus.Doc.* 
Trinity Cathedral, Cleveland 15, Ohio 

LINZEL, Edward 


146 W. 46 St., New York 36, N.Y. 


MAEKELBERGHE, August* 
MARKEY, George B., Mus.Doc.+ 
MASON, Marilyn, Mus. Doc.t+ 
McCURDY, Alexander, Mus.Doc.+ 

546 S. Bowman Ave.. Merion, Pa. 
MEDER, Janet Spencer* 


MIRANDA, Max Garver,B.M.,M.A.,A.A.G.O. 
136% Tenth Ave., N.E. 
St. Petersburg 7, Fla. 
MORGAN, Catharine 
705 Stanbridge &8t., 
MUELLER darold* 
MURPHREE, Claude L., F.A.G.O.* 


Norristown, Pa. 


NIES-BERGER, Edouard 
First Congregational Church, Los Ange- 
les, Calif. 
NOEHREN, Robert, University Organistt 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George and David* 
OSSEWAARDB, Jack H., M.Mus., 
Christ Church Cathedral 
1117 Texas Ave., Houston 2, 
OWEN, Frank K., Mus.Bac. 
St. Paul's Cathedral, Los Angeles 17, 
Calif. 
OWEN, Robert* 


A.A.G.O. 


Texas 


PEETERS, Flor; 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St. 
PORTER, Hugh, 
606 West 122 St.. 
PURVIS, Richard* 


Lewiston, Maine 
S.M.D.* 


New York 27, N.Y. 


RAGATZ, Oswald, Mus.Doc., U. of Indiana 
Bloomington, Indiana 
RETALLICK,. Willard E.* 


ROYE, Frederick* 


SCHOLIN, C. Albert, 
SCHREINER, Alexander, 
1283 E. So. Temple St., 
Utah 
SCOTT, J. Sheldon* 
SELF, William* 
SPELMAN, Leslie P., Ph.D., F.A.G.O 
University of Redlands, Redlands, 
STEINHAUS, Phillip* 
STOFER, Robert M., 
SWARM, Paul 
P. O. Box 7, Decatus 60, Ill. 
SYKES, Lauren B.* 


M.M.* 
Ph.D.7 
Salt Lake City 2, 


“Calif. 
M.S.M.* 


TEAGUE, William, Mus.Bac.?+ 
St. Mark’s Episcopal Church 
908 Rutherford Street, 
Shreveport, Louisiana 


VAN ZOERDBN, Allan* 
VOLKEL, George Wm., S.M.D.* 


WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90 St., New York 28, N.Y. 
WALTER, Samuel* 

628 Main St., Stamford, 
WEINRICH, Carl 

5 Evelyn Place, Princeton, 
WELLIVER, Harry B.* 
WHITACRE, Arden; 

lst Presbyterian Church, Canton, Ohio 
WHITE, Ernest 

145 West 46 St., New York 36, N.Y. 
WILLIAMS, Julian, Mus.Doc. 

242 Walnut St., Sewickley, Pa. 
WOOD, Barclay* 
WYTON, Alec, M.A. 


Conn. 


N.J. 


(Oxon.)* 


Gordon* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

Paul Swarm, Director 

Decatur 60, Illinois 
THE H. W. GRAY CO. INC. 

159 East 48 St.. New York 17, N.Y. 
J. FISCHER & BRO. 

Harristown Rd., Glen Rock, N. J. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 
SAINT MARY'S PRESS 

145 West 46 St., New York 36, N.Y. 


CONSERVATORIES 


EASTMAN SCHOOL OF MUSIC 
Rochester 4, New York 

OBERLIN CONSERVATORY 
Oberlin. Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T A O STAFF 


THE AMERICAN ORGANIST 
280 Broadway, Staten Island 10, 
Glbraltar 8-3598 


YOUNG, 


NF. 


Ray Berry, Editor and Publisher 
Mrs. Dorothy R. Berry, Bus.Mgr. 
Macfarland Co., Adv. Rep., 8 Elm St., West- 
field, N. J.. WEstfield 2-4602; New York: 
REctor 2-4723 
STAFF WRITERS 
Capt. Charles E. Billings, Jr., AO-3002421 


406 Tactical Hospital, 
Alastair CasselsBrown 

Cathedral Hegts., 
Gilman Chase 

3250 Euclid Ave., Cleveland 15, Ohio 
Rowland W. Dunham, F.A.G.O. 

2660 13 St., Boulder, Colo. 


APO 198, N.Y. 
New York 25, N.Y. 





Jack Fisher 

901 Portland Ave., St. Paul 4, Minn. 
William A. Goldsworthy 

2331 State St., Santa Barbara, Calif. 
James F. Hunt 

4745 Maxwell St., 
Howard Kelsey 


Detroit 14, Mich. 


12 Beverly Pl., St. Louis 12, Mo. 
Melville Smith 
1 Follen St., Cambridge, Mass. 


Charles Van Bronkhorst, M.A. 
1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO., 
South Boston 27, Mass. 
AUSTIN ORGANS, INC. 
Hartford 1, Conn. 
CANNARSA ORGAN COMPANY 
Holidaysburg, Penna. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN-LANE & CO. 
Alliance, Ohio 
KILGEN ORGAN COMPANY 
4362 W. Florissant Ave., St. Louis 15, Mo. 
THB CHARLES W. McMANIS CO. 
10 & Garfield, Kansas City 2, Kans. 
M. P. MOLLER, INC. 
Hagerstown, Md. 
J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, N.Y. 
PIPE ORGANS, INC. 
2724 W. Jefferson Blvd., Los Angeles 18, 


INC. 


Cal. 
CHESTER A. RAYMOND 
44 Spring St., Princeton, 
REUTER ORGAN CO 
Lawrence, Kansas 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Ill. 


EQUIPMENT 


AUXILIARY CHEST for harmonic 
development 
J.H. & C.S. Odell & Co. 
82-84 Morningside Ave., 
CASTLELIGHT, see Murlin 
Electric Action, see Reisner 
Key-Action Current, see LaMarche 
LA MARCHE MFG. CO., Key-Action Current 
9216 W. Grand Ave., Franklin Park, III. 
MAAS-ROWE CARILLONS, Chimes 
3015 Casitas Ave.. Los Angeles 39, Calif. 
MURLIN MANUFACTURING CO. 
200 Block South Ambler, 
Quakertown. Pa. 
ORGAN SUPPLY CORP., Organ parts & 
supplies 
540 East 2 St., Erie, Pa. 
ORGELECTRA, see LaMarche Mfg. Co. 
ORGOBLO, see Spencer Turbine Co. 
Percussion. see Maas Organ Co. 
THE W. H. REISNER MFG. CO. 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO. 

18 Walton St., Nixon, N.J. 
WILFRED LAVALLEE 

All makes ot organs tuned, 

maintained 

4648 Waldo Ave., New York 71, N. Y. 
LOUIS F. MOHR & CO 

2899 Valentine Ave., New York 58, N.Y. 
J. H. & C. S. ODELL & CO. 


N.J. 


Yonkers, N.Y. 


rebuilt, 


Harry Edward Odell, complete organ 
service 

90 Mile Square Road, Yonkers, N.Y. 
YO 5-2607 


CONSULTANTS 


WILLIAM H. BARNES, Mus. Doc, 

8111 No. St. Louis Ave., Skokie, III. 
PAUL N. HAGGARD & CO. 

P.O. Box 685. Oklahoma City, Okla. 
ALFRED G. KILGEN 

7940 S. W. 124 Street, Miami 56, Florida 
ROBERT R. MILLER 

3204 Raleigh St., 

Texas 


ELECTRONICS 


ALLEN ORGAN COMPANY 
Macungie, Penna. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Blvd. 
Los Angeles 41, Calif. 
MAAS-ROWE CARILLONS 
3015 Casitas Ave., Los Angeles 39, Calif. 


RECORDINGS 


Zodiac Recording Co., Inc. 
501 Madison Ave., New York 22, N. Y. 


Apt. A., Dallas 19, 
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JANET SPENCER MEDER 


| Children’s Choir School 
| Washington, N. J. 
a Box 134 











b. _ Albert Scholin 


— Organist-Composer 


rawr PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 





GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 


Faculty, School of Sacred Music, 
Union Theological Seminary, New York 


Organist for “THE TELEPHONE HOUR” 























Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainseville, Fla. 


Organist 
First Baptist Church | 


Lauren B. Sykes 


A.A.G.O., Ch.M. 


Pacific Bible College 
Portland, Oregon 

















W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
RECITALS INSTRUCTION 











FOR SALE: Publisher rights, KINURA 
THEATRE ORGAN MONTHLY 
DIGEST—also T. O. Collection photos, 
stoplists, recordings, tapes, tech. 
books, scrapbooks, etc. — make unit 
bid; Wurlitzer pipe organ with or 
without large 3 bedroom bungalow. 
Inquiries invited! "AL" M'haha Sta- 
tion, P. O. Box 5035, Minneapolis 6, 
Minn., USA. 





WANTED—Organ salesmen. Excellent 
opportunity for New England States, 
headquarters near Boston. Also North- 
ern California, headquarters near San 
Francisco. Liberal commission. Old 
line Company. Address T-3. The 
American Organist. 











‘The Artisan Line Provides 


¢ Models From 1 to 4 Manuals 
¢ Stops Imitative of Pipes 
¢ Build-It-Yourself Kits 
| ¢ Electronic Stops for Augmentation 
Send $1.00 for Organ Builders Manual 
| and Catalog 
| ELECTRONIC ORGAN ARTS 
| 4878 Eagle Rock Blvd., Los Angeles 41 | 














Lockmiller Organ Co. 











PIPE ORGANS, INC. 


West Coast Rep. for Schantz ‘pe Organs 


2724 W. Jefferson Blvd, Los Angeles 18 
REpublic 2-011) 














‘}| modulation from ANY key to ANY OTHER at a 











THE INSTANT-MODULATOR 


SEVENTH EDITION JUST OFF PRESS—Keyboard 


glanee—INSTANT, COMPLETE, and MUSICAL. 
Used by organists and accompanists in ALL 48 
States. An amazing time-saver for the busy 
Organist! Price complete with Instant- oe Slide, 
$2. i MONEY -BACK GUARANT! 

HE MARVIN MUSIC EDITION 
260 i Street — New Brunswick, N. J. 


























ALLAN VAN ZOEREN 


West=Park Presbyterian 


Amsterdam Avenue at 86th Street 


and the historic 


Temple B'nai Fesburan 


Broadway at 88th Street 


New York City 











GORDON YOUNG 


First Presbyterian Church 
DETROIT 
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THE ORGOBLO 


unusual acceptance are as follows: 


ENCER 


HARTFORD 


A tradition | 
More than 30,000 Orgoblos are 


giving satisfactory service today. 
As early as twenty-five years ago, 
the Orgoblo had been installed in 
every state in the Union. There | 
were 343 in Massachusetts, 418 in | 
Pennsylvania, 314 in Illinois, 127 | 
in California, etc. The outstanding | 
success of these installations, the | 
great majority of which are oper- 
ating satisfactorily today, has made 

the Orgoblo the accepted standard 

of excellence, and a tradition. 


The principle reasons for such 


. Organ performance 
2. Freedom from noise 
3. High efficiency 

4. Extreme reliability 

5. Long life 


6. Low maintenance. 


Ask for the Bulletins 516C 
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with Superb Tone and Eye Appeal 


Custom Built and Voiced to Building Requirements 


Pure and complete tonality, with all four 
families of tone represented: Flute, Reed, 
String, and Diapason. 


Unexcelled beauty in pipe work as seen 
through glass expression louvers. 


Thrill to the unmatched tonal coloring and 
clean, crisp response of this new addition to 


the world-famous line of Wicks Pipe Organs, 


FURNISHED COMPLETE READY TO 
PLAY. SELF-CONTAINED SILENT 
POWER PLANT AND WIND SUPPLY. 


NO... Extras... Wiring 
... Conduits ... Tin Work 


The moment you touch the keys, you will 
appreciate the rich, full tones of this pipe 
organ, made possible by Wicks’ progressive 
engineering. This and every Wicks Pipe Organ 
is a Tonal Triumph that will respond to your 
touch and talent with music that is uplifting, 
inspiring, true to your expression. 


We will be happy to arrange for a factory-trained 
Representative to supply detailed information. 
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